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May Devitt began her singing 
career at the age of eight when she sang 
Home Sweet Home at a concert in the 
Round Room of the Rotunda. I believe 
1 >n this occasion she received the munifi- 
'jent fee of 5/-! She was regarded as a 
child prodigy and sometimes sang at 
! aemi-private affairs such as Hunt Balls 
and occasionally appeared at the Olympia 
| Theatre. 

While still at school she started to 
study singing under Dr. Vincent O’Brien, 
Spending hours and hours practising until 
top, middle and lower registers were 
^quaLly well developed. May Devitt’s 
voice now covers three octaves. Her 
‘high C” is as clear and beautiful as a 
bell, for Dr. O’Brien from the start 
taught her to take her top notes ‘pianis¬ 
simo —a genuine singer never requires to 
shout. 

Lullabies 

A T the age of eighteen these singing 
lessons came to an abrupt end, when 
May Devitt met, fell in love and married 
% young Irish Army officer—Commandant 
Liam Murphy. A few years later lulla¬ 
bies were the order of the day instead 
of scales and exercises. 

When the children were able to run 
About, May Devitt found time to resume 
her •imging lessons, so back she went to j 
Dr. Vincent O’Brien. After four years 
study, on his advice, she joined the 
(chorus of the Radio Eireann Opera Com¬ 
pany in order to gain experience. For 
three or four seasons she sang >n the 
chords and witn an eagle eye watched 
how Cross-Channel “principals’* carried 
freir parts, the way they acted and how 
they sang, all the time acquiring a fund 
of useful knowledge until finally she made 
her debut as Leonora in the broadcast 
version of II Troratore, 

Shortly after this a professional opera 
company visited the Gaiety Theatre, 
With them was Sydney Russell, who, 
flfcfter hearing her sing; mvTted her to; 
appear as guest artist in Madam Batter- 
fly. After the performance, Sydney' 
Russell asked her to join the company. jj 
;‘‘pTT938 ^negotiations were in progress! 

■ for her appearance at the Opera 
; Comique, but these fell through owing* 
to the “war scare.” The outbreak off 
war found her in London taking part in- 
the musical revue, Funny Side Up, with* 
Stanley Lupino and Florence Desmond. •, 
During the “blitz” her nerves gave out' 
and she returned to Ireland. 

At the end of the war she went back 
to England in order to fulfil a number 
ot‘ contracts ^ 


IRel^PS 
eR r £ 2 f 


MAT UtVIl I 

IHE. DU&LlhJ SopftQUC 

WHO WHS 91,^ . 

VlCter-rA- &UET 

T . ' r „ N ~ r RW\f\Tf) I < 

,' TLE flops I W’Mfl 6 0te>WW,; " 

G, ' uo ^ «iO 0 LErT ME SuTTER f 




















SfR\rtO ftEF/^or/ 



apr»u 2 % — mf/y /c /RL y 
P>l/Bl -ih ^ pRfjrj 


"yf/jDs 4 S&RPS 

y&'r/y P/lcpeR P/Jr ft icrio / 3 L-E)g K FftOrtK F>F/rEL 

A dFOPOE /~/f? fJc oc. !<\ ^’ERE LncftjR _ 1^- Sg / / 


" f\\GOLE'T TZ> 





RfRJRCi L 

EEy/EF?ASJ> W/il-rE Gu/OAS <Z!F)Ti~Ejy 
Jpnes Joftftsr&AS siEfttu mrv t©Tw 

/3V fR/c ifj f3iftc R ou/£p BRf)h/i'V/£>F) y /xtChR 1 ^^ H^-gcW 


a HMt rf ' f BjZrE-X_ 

TRiar? i3>Lf=)cK ^hes X^a^t^/v rmy is-r^ r« 
/l ;F)M i>/xo/V vr^y3f?£> George Y)f>x>c o<r )<y 
BmPe t/E ~TS/RAa ER ~~Ec>s e/’A/ZA'C O SftftYXY TRsERH /R-ooc> 
p ic hjf)R/> MftRRRL h * l *- X H^ftpvy l/f/ 5 ?^ Lnc'R! E — 


" yS) SorjEF/F foe c iry / 


u//Urc£ HtD 6 Ley nvy ieo £ 3 rfo ( 2 >lq,vchg Tv^a/eS 
GEoR 6>£ j-]flh/C0Ciy iHfilf 2 /vD Li7Lf?A/D ICtfi-rE hf> y / 3# D 
■ C Hf)6F)t1 okOCR’ PfifiyNIGrfP L /V y /?IE 

C 75s^PH fl-goD ______i 

1! 

v DorV Cs>ic? v^A'fv/f Ai 0 2 / ’ 7/J F 

UeVtFiKD VAJHi-rE OlVE/y I3RRN/S/I61W U^L-TER HlDGLEl 

l?VTH PAc-Kefi VftNlFZE* /?RDpo«o MARY 
CeecftbE I 4 APc£c 3 C , Msca/ _,_j 






















Patricia Black 


I T doesn’t seem so long since 
Patricia Black walked ner¬ 
vously on to the Metropolitan 
Hall stage to win the coveted 
Peis Ceoil Dramatic Cup. Now 
she is Ireland’s leading operatic 
contralto, and, after her fine 
singing with the Dublin Grand 
Opera Society 1 at the Gaiety dur¬ 
ing the week, is, doubtless, more 
admired than ever by the Dublin 
opera lovers. 

Prom prizewinning at the Feis 
Ceoil, Miss Black has gone a 
very long way. She has sung 
with distinction Delilah (“Samson 
and Del ilah”), A mneris (“Aida”), 


Suzuki (“Butterfly”), Carmen. 
Azucena (“ II Trovatore ”), Mad- 
delena (“ Rigoletto ”), Siebel 
(“Faust”), the Gipsy Queen 
(“Bohemian Girl”), Santuzza 
(“Cavalleria Rusticana”), Giu- 
letta (“Tales of Hoffman”), 
Leonora (“La Favorita”), Ortrud 
(“Lohengrin”), and Lazarello 
(“ Mari tana ”). 


She has, perhaps, the biggest 
repertoire of any contralto o*n 
the operatic stage to-day. 

Recently during a season at 
Hull the Carl Rosa Company (of 
which Miss Black is a member) 
one evening found themselves in 
difficulties as the artist who was 
to sing Guiletta in “ Tales of 
Hoffman ” was unable to take 
the part owing to a suddep 
illness, 


At a couple of hours’ notice 
Miss Black undertook to sing 
this difficult role and received 
an ovation for what was an 
outstanding performance. A 
newspaper critic, describing 
the scene, stated that even 
the members of the orchestra 
joined in the applause. 

Those who have heard her 
since Miss Black joined the Carl 
Rosa Company have noticed with 
pleasure the all-round improve¬ 
ment in her work. This, of 
course, comes from being able 
now to devote all her time to her 
first love—Grand Opera. 

The Opera season continues at 
the Gaiety next week with 
presentations of “Don Giovanni” 
(Monday, Wednesday and Sat¬ 
urday matinee), ‘Carmen” 
(Tuesday), “La Boheme” (Thurs¬ 
day), ‘ Aida ” (Friday) and 
“Rigoletto” (Saturday night). 
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Opera Season at Gaiety Theatre 
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Patricia Black Is Among 


w Sunday Independent *’ Music 
Critic 

L OOKING down the imposing 
list of principals taking 
: part in the Spring Season of the 
Dublin Grand Opera Society, 
i which commences in the Gaiety 
[Theatre to-morrow night, one 
name catches the eye—Patricia 
Black, Principal Contralto. Carl 
Rosa Opera Co 

Patricia Black is an Irish singer 
returning to our capital as a dis¬ 
tinguished operatic star in the 
company of such renowned artistes 
as Gwen Catley, R uth P acker, 
Blanche Turner,to 
share premier roles with them, 
Gifted with a voice of unusual 
range and of rich timbre, “ Pattie 
Black soon found her best singing 
medium to be Grand Opera. The 
operatic contralto is not to be com¬ 
pared with the mere contralto 
singers oi “ Abide with me,” who 
cultivate a mannish quality in a very 
low registe with a break into 
piping tones when thev sing upward 
from C in the treble stave. To sing 
in grana opera successfully, the con¬ 
tralto must hav a range of at least 
two octaves, and have the one even 
quality of tom- throughout her 
register Such voices are rare, and 
it is not surprising to find Patricia 
Black winning her way to the front 
rank of operatic contraltos by the 
power of her. singing 

The Hard Way 

vWhai is surprising is that with 
the limited onportunities she had 
while pursuing the normal Dublin 
ife of a girl engaged in office work, 
she found time to study operatic 
vork the hard way. There was no 
school of opera in Dublin such as 
ixistr in other canital cities, and for 


The Stars 


many years visits of touring com¬ 
panies have been few and far 
between 

With the formation of amateur 
operatic societies, Patricia Black 
matte her acquaintance with the 
stage A natural ability and 
dramatic feeling, at once placed 
her at the top amongst local 
artists. 

As her practical experience grew, 
her histrionic ability increased and 
she was able to retain her place as 
leading operatic contralto when 
visiting artists were available. So 
far from being displaced from her 
leading position in Dublin, she was 
able to take her place as a principal 
singer with the famous Carl Rosa 
Opera Company when she made her 
decision to become a completely pro¬ 
fessional operatic singer. 

Her association with the profes¬ 
sional ranks has added a polish to 
stage work, and her last 


her 


season’s portrayal of “ Carmen ” 
was a distinct advance on her 
earlier work She will be playing 
this famous rdle on night, 

with repeats on So turcfay an ' 
following Tuesday. 


and the 

Her Big Role 

Tl^Eroie that first sealed her 
reputation with Dublin audiences 
was tnat of “Amneris'* in the 
Society’s first production of Verdi’s 
‘Aida.” This is one of the great 
operatic-contralto roles, and 
Patricia Black scored a triumph by 
her singing and acting on that oc¬ 
casion. She will be seen again in 
this part during the season, which 
opens with “Aida,” with repeat per¬ 


formance* on Wednesday and 
Friday of next week. 

Josephine O’Hagan Is another 
local singer who has made a 
rapid advance on the professional 
stage, and has recently signed a 
contract with London producers. 
She will appear with the Society 
in “Carmen” and ‘La Boheme ” 
n> subsidiary roles. Other local 
artistes billed are. Molly Murphy, 
Joseph Flood and Richard Mason. 

A great welcome will be given 
to James Johnston, the Belfast 
tenor, who served his apprentice¬ 
ship with the Society before 
being eagerly snapped up by the 
Sadlers Wells Opera Co. 

He win De heard in “ Carmen,” 
Rigoletto " B$$ 

Owen Brannigan is amongst the 
visiting male principals, and his 
Irish associations are of special in¬ 
terest. He was particularly pleasing 
during his last visit, and will again 
be seen in “ La Boheme ” and 
Rigoletto ” as well as in 44 Don 
Giovanni.” 

Walter Midgley. Frank Sale, 
George Hancock. Leyland White, 
and Vere Laurie complete the list 
of male principals, all of whom are 
familiar to Dublin audiences, and 
expert at their work. 

The musical iirector and prin¬ 
cipal conductor is Comdt. J. M. 
Doyle, to whom the Society owes 
so much. Guest conductor will be 
Arthur Hammond, who has many 
associations with opera productions 
in Dublin. c. M. 

GAIETY THEATRE 

April 28 to May 10. 
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& SPRING SHOW 
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DUBLIN GRAND OPERA SOCIETY 


Gwen Catley 
Ruth Packer 
Blanche Turner 
Patricia Black 
Winifred Radford 
Josephine O’Hagan 
Mol lie Murphy 
Owen Brannigan 
Vere Laurie 
Mary Cherry 


presents 

James Johnston 
John Myrddin 
Prank ‘Sale 
Walter Midgley 
Ivan Bixon 
George Hancock 
Leyland White 
Richard Mason 
Joseph Flood 


in 


AIDA, RIGOLETTO, 
CARMEN, LA BOHEME 
and DON CIOVANNI 










r Sunday Independent” Music 
Critic.) 

F IVE operas are being pre¬ 
sented at the Gaiety 
Theatre by the Dublin Grand 
Opera Society during their fort¬ 
night’s season. Four of these 
have been seen during the past 
week—two Verdi works of con¬ 
trasting character, “Aida ” and 
“ Rigoletto,” Bizet’s “ Carmen,” 


The litheness and neat movements 
of George Bancock made you accept 
him as a famous Toreador. The 
physique of Owen Brannigan, 
helped in his sinister portrayal of 
the hired assassin. Sparafucile. The 
petite Gwen Catley fitted perfectly 
into the role of Gilda, and at no 
time was there any incongruity in 
the casting of any principal. 

Ruth Packer established herself 
in the favour of Dublin audiences 
during her previous visits, and 
added to her reputation by her per- 


onH m formance in the title role of Aida, 

and Puccini s La Boheme. To- ; Her command of gesture, her ex¬ 
morrow night, Mozart’s “ Don pressive face and dramatic singing 


Giovanni ” will be performed. 

Principal roles arc being sung by 
a. dozen visiting artists from Sadlers 


gave life to the part. 

GOOD CHORUS WORK 

The big nights for the chorus were 


Wells and Carl Rosa bpera^Com- in “Aida” and “Carmen,” Con- 
panies. On two of these, Ireland sidering the demands of the former 


has a special claim, Patricia Black, 
of Dublin, and James Johnston, of 
Belfast. 

We are still a long way from the 
ideal of the complete Irish cast for 
opera productions, but it is satisfy¬ 
ing to find these two singers being 
brought back as stars to the stage 
of their early local triumphs. During 
the week, they were together as 
Carmen and Don Jose, giving grand 
performances of their respective 
roles. 

DRAMATIC FINISH 

It was easy to notice the new as- 


opera, where the chorus forces are 
split up a good deal, a good result 
was achieved. Greater tone was 
needed from the men in the big 


climaxes, especially the tendfs. The 
“ Carmen ” choruses were very well 
sung. 

I do not regard it as anything 
more than unfortunate that the 
boys lost their heads in the first act 
scene and disturbed the men. This 
boy’s chorus is always a problem 
and causes anxiety to the conductor 
j surance in Patricia Black’s stage at every production. Once we were 

pos? an? s?ightly S selteo?scious S p<?n !^ 1 '*• boyteverything went well; 


.por¬ 
trayal of Carmen, and we found an 
actress interpreting a difficult part 


with the choruses. 

_ RW. In spite of the speed at which 

in convincing fashion. There was some of the men’s choruses were 
thought behind her singing, giving j taken in “ Rigoletto ” there was only 
it greater colour and clearer diction, a slight hitch in one scene and a 
Her other starring part was j quick recovery was made. 

Amneris, in “ Aida.” Here, also, i The trickv choruses of the cafe 
evidence °I a more j scene in “La Boheme” were very 
thoughtful interpretation and a safely negotiated. This, time the 
greater freedom of dramatic | boys were on their toes and every- 
• gesture. , # j thin g went well as they mobbed 

James Johnston’s singing again IParpignol, the toy vendor. This opera 
stirred me to enthusiasm. He hasj was verv well hv « WAl1 

the unusual gift of bringing refine-P, ver J , V™ semea ?.v a well- 
ment to dramatic singing. AH the ! ^alapced cast. Great interest was 
niceties of the recital singer, beauty manifested by the audience in the 
of tone, clarity of diction, smooth singing of the tenor, Walter Midg- 
phrasing, colour and gradation of W .^ 11C ^ 1 is impressive because of 
tone, are blended with dramatic in- what, is popularly called its 4 tenor” 
tensity. His acting and stage work clea r in tone and with a 

have not yet the polish and perfect range. He will be heard m 

timing that great experience gives, T3p? n v, G i£ vanni * to-morrow night., 
but he is far from being an in- ® Turner followed up her sue- j 

different actor, and his underlying ces ^ as Micaela with a satisfying! 
-- v.;” performance as Mimi. 


sincerity lends conviction to his 
characterisation. 

One of the features of the cast¬ 
ing of these operas during the 
week, was that the stage appear¬ 
ance of the actor or actress was 
in keeping with the character. 


Sub-principal parts were well 
played bv the local artistes, Jose¬ 
phine O’Hagan, Mollie Murphy, 
Joseph Flood, and Richard Mason. 
The minor parts were carefully 
filled to match the general standard. 
Those that attracted attention were 
Thomas J. Synnott, Kitty Vaughan, 
and Angela O’Connor. ^ 


A great contribution to the suc¬ 
cess of the week was made bv the 
orchestra, so ably led by Terry 
O’Connor. There was grand pre¬ 
cision and colour in the playing, the 
conductors being Comdt. J. M. 
Doyle and Arthur Hammond. 

C.m. 
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GAIETY THEATRE, DUBLIN 


DUBLIN 

OPERA 



GRAND 

SOCIETY 


(11 Leinster Street, South) 

SPRING SEASON 

APRIL 28th-MAY 10th, 


1947 


GWEN CATLEY 
RUTH 


presents 

The Celebrated Coloratura Soprano 

PACKER 

Principal Soprano, Sadlers Wells and Carl 
Rosa Opera Companies. 

BLANCHE TURNER 

Principal Soprano, Co vent Garden Opera. 

.Soprano, Carl Rosa Opera Co. 

PATRICIA BLACK 

Principal Contralto, Carl Rosa Opera Co. 

JAMES JOHNSTON 

Principal Tenor, Sadlers Wells Opera Co. 

WALTER MIDGLEY 

__ Principal Tenor, Sadlers Wells Opera Co. 

FRANK SALE 

Principal Tenor, Carl Rosa Opera Co. 

GEORGE HANCOCK 

Principal Baritone, Co vent Garden Opera 

LEYLAND WHITE 

Principal Baritone, Carl Rosa Opera Co. 
OWEN BRANNIGAN Principal Bass, Co vent Garden 
and Glyndebourne Opera Festival; Vienna 
and Edinburgh International Seasons, 1947. 
VERE LAURIE Principal Bass, Imperial Opera Co. 

molly mSII^i^ JosephiWe o hagan, 

JOSEPH FLOOD, RICHARD MASON 

iVlNlptfED MbfcZO in IVAN DtXO/V 

DON GIOVANNI (Mozart), RIGOLETTO and AIDA 
(Verdi), CARMEN (Bizet), LA BOHEME (Puccini) 



Patricia Black 





OWEN BRANNIGAN 
With the Dublin Grand Opera 
Society at the Gaiety. 
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DUBLIN GRAND OPERA SOCIETY 
President: J. F. Larchet, EsctM^^^sToT 

Chairman: Comdt. W. O Kelly 

Hon. Secretary: A. E. Timlin, Esq., 2 Hollybrook 

Park, Clontarf (Tel. 35689). 

Joint Hon. Treasurers: R. J* Carey, Esq. 

Victor Waddington, Esq. 


Box Office Information: 

Open Daily from 10 a.m. to 9 p.m. Telephone 22205-6 
BOOKING OPENS - MONDAY, 14th APRIL 
PATRONS’ NIGHT MONDAY, 28th APRIL (Aida) 

Performances: Nightly at 7.30; Matinees Sats. at 2.30 


Boxes: £1/10/0; £2/5/0; £3/0/0 
Dress Circle, 7/6 Parterre, 5/- and 4/- 

Upper Circle, 3/- Gallery (Unreserved) 1/- 
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REPERTOIRE: 

AIDA 

Giuseppe Verdi 

CARMEN 

Georges Bizet 

RIGOLETTO 

Giuseppe Verdi 

LA BOHEME 

Giacomo Puccini 

DON GIOVANNI 

Wolfgang A. Mozart 


Musical Director: 
Guest Conductor: 

Productions by: 
Chorus Mistress: 
Leader of Orchestra 
Choreography: 


Comdt. J. M. DOYLE, Mus.B. 
ARTHUR HAMMOND 
SYDNEY RUSSELL 
VERE LAURIE 
JEANNIE REDDIN 
TERRY O’CONNOR 

ABBEY SCHOOL OF BALLET 
(Muriel Cuffe) 
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Leyland White, the celebrated 
baritone, who is one of the 
guest artistes appearing in the 
Dublin Grand Opera Society’s 
productions at the Gaiety 
Theatre. 
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FI RST WEEK 


Monday, April 28—AIDA 

Ruth Packer, Patricia Black, Frank Sale, 
George Hancock, Vere Laurie, Richard Mason. 

Conductor: J. M. Doyle 

_ „ _ .. _ CARMEN ItHft / lii'T 


Patricia Black, Blanche Turner, Jas. Johnston, 
George Hancock, Josephine O’Hagan, Molly 
Murphy, Joseph Flood. 

Conductor: Arthur Hammond 

Wednesday, April 30—AIDA 

Repeat performance of April 28. 

___ -RIGOLETTO A-T?// 


Gwen Catley, Patricia Black, James Johnston, 
Leyland White, Owen Brannigan, Ri chd. Mason 
Conductor 

Friday, May 2—LA BOHEME 

Blanche Turner, Josephine O’Hagan, Walter 
Midgley, George Hancock, Owen Brannigan, 

Vere Laurie, Joseph Flood. 

Sat., May 3—Matinee—LA BOHEME 

Blanche Turner, Josephine O’Hagan, Walter 
Midgley, Leyland White, Owen Brannigan, 

Vere Laurie, Joseph Flood. 

Conductor: J. M. Doyle 

Sat., May 3—Evening—CARMEN 

Repeat performance of April 29. 

/fc> _££7/V Conductor: Arthur Hammond 

SECOND WEEK 

Monday, May 5—DON GIOVANNI 

Leyland White, Walter Midgley, Owe n Bran - 
niga^ n, George Hancock, Ruth Packer, 

' ft ^ ^Conductor: Arthur Hammond 
Tuesday, May 6—CARMEN jjft MES CT&H n^TOfeL 

Repeat performance of April 29. 

Wednesday, May 7—DON GIOVANNI 

Repeat performance of May 5. 

Thursday, May 8—LA BOHEME A, 

Blanche Turner, Josephine O’Hagan, SM 
Hid Ley#*™***, Leyland White, Owen Brannigan, 

Vere Laurie, Joseph Flood. 

Conductor: J. M. Doyfe 

Friday, May 9—AIDA 

Repeat performance of April 28. 

Sat., May 10—Matinee—DON GIOVANNI 

Repeat performance of May 5. 

Sat., May 10—Evening—RIGOLETTO 

Leyland White, Gwen Catley, Patricia Black, 
NflttTliMij Owen Brannigan, Rd. Mason. 

Conductor: J. M. Doyle 



GEORGE HANCOCK. 

Guest artist with the Dublin 
Grand Opera Society 
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Members taking part 

Miss Gertrude Andrews 
,, Marjorie Barry 
,, Una Bodie 
>» Joan Breene 
,, Louie Cameron 
,, May Campbell 
,, Monica Condron 
■ >> Rita Cullen 
,, Lily Doyle 
I , , Barrie Daniels 
I >> Florrie Draper 
| »> Lily Duggan 

I .; >> Aureen Fagan 
,, Kay Fitzgerald 
,, Kathleen Furlong 
! >> Eithne Kavanagh 
,, Patricia Kenworthy 
Mr. Joseph G. Black 
,, Harry Brittain 
,, Robert J. Carey 
>> Jack Casey 
>> Gerald Duggan 
>> P. J. Edwards 
,, Ben Ennis 
,, Wm. J. Foley 
„ Edward Grace 
>> Anthony J. Hackett 
,, Michael Hargadone 
>> Chris. Laheen 
,, John McKeown 
,, Pat Martin 
,, Gerard V. Mooney 


in the Productions: 

Miss Maire M. Keogh 
,, Carmel McAsey 
„ Alice McGauran 
,, Vera Martin 
,, Alice Moffat 
Mrs. Maura Mooney 
Miss Pauline Nolan 
,, Molly O’Malley 
,, M. deRiva O’Phelan 
,, Ita Owens 
,, Nuala Perry 
„ Eileen Purcell 
,, Deirdre Stack 
,, Kitty Vaughan 
,, Aileen Walsh 
,, Patricia Young 

Mr. Eamonn Mooney 
,, Desmond Mooney 
i, Patrick Mooney 
,, Christopher Moran 
,, William Moran 
„ Ailfrid MacGabhann 
>, Jack Murray 
,, William G. Nolan 
„ William O’Kelly 
,, Brendan Roberts 
,, Thos. J. Synnott 
,, Albert E. Timlin 
ft Patrick J. Tobin 
,, William Tobin 
,, Noel Tucker 


ftjigCTV NIGHT]L V 7.30 
WffH Kb 1 | ^T. MAT. 2.30 

DUBLIN GRAND OPERA SOCIETY 

Presents 

TO-NIGHT-GALA NIGHT 

CARMEN 


L?*" c ' a J? ack ’ James John 9 t 
Blanche Turner, George Hancoi 
Josephs O’Hagan, MoWi e Murpl 
Joseph Flood, Richard Mason 


Conductor: ARTHUR HAMMOND 
Leader: TERRY O’CONNOR 
Producer: Sydney russell 


Wednesday . DON GIOVANNI 

Thursday .,. LA BOHEME 

Saturday Matinee DO NGIOV A N NI 
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Guest Artistes at Reception 
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Guest artistes of the Dublin Gra nd Opera Society at the “ Patrons' 
Night ” reception held at the Gaiety Theatre, Dublin. Miss Blanche 
Turner (left) and Mr. Georae Hancock .— w Herald 11 Photo (H.). 
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Upera Society's Best! 1 
Season Closes 

The Dublin Grand Opera Society 
concluded a very successful season 
at the Gaiety Theatre last night 
with a repeat performance of 
“ Rigoletto.” 

Dr. J. F. Larchet, President of 
the - Society, in thanking the 
"artistes, said that the season had 
not only been an artistic success, ■ 
but also a record in attendances 
and financially. He paid a special 
tribute to the chorus, thanked the 
audiences who had packed the 
theatre each night, and said their 
thanks were also due to the con¬ 
ductors, patrons and, not least, the 
guest artistes. 

Mr C. E. McConnell, Chairman. 
Patron Members’ Committee, said 
there were now 30 life patrons and 
120 annual patron members, and 
the Society owned £3,000 worth of 
costumes. 
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JOSEPH FLOOD 

W HILE on the “operatic theme" tei 
me introduce Dundalk-born Joseph 
Flood, prominent member of the DqMia 
Grand Opera Society. 

To people living in Dundalk, the nam* 
Flood has always been closely linked with 
musici Joseph's father, the late Dr. 
Edward Flood, was leading tenor in the 
Cathedral Choir and founder of the Dun 
dalk Orchestral Society, which, in the 
old days, used to give a series of oon 
certs in that town. At these concerts 
‘guest artists’ were invited to perform 
and the list of world-famous names in the 
Society’s records makes very interesting 
reading. 

Of special interest are the minutes of 
a meeting at which the engagement of a 
young tenor for one of these concerts was 
discussed. The fee requested was £5-5-0, 
but the application was turned down on 
the grounds that no one had ever heard 
of him. His name was John MacCor 
mack. 

But to return to Joseph Flood. White 
attending school at the Marist College, 
Dundalk, he acted in many plays and 
was also a member of the choir. At 
Northern Musical Festivals and the Fete 
Ceoil he won many prizes and was 

awarded a free vocal scholarship to th* 
Royal Irish Academy of Music, 

Came to Dublin 

W HEN playing Colonel Fairfax in 
the Gilbert and Sullivan opera. 
The Yeoman of the (ruard; in Armagh, 
he met Lionel Cranfield, who advised 
him, if possible, to come to Dublin, 
where amongst other things, he would 

have better facilities to continue hte 

vocal studies. 

After weighing up the “pros and cons' 
^Joseph decided to take Cranfield’s ad 
vice, and packing his bag made a ‘bee 
line’ for the big city, and continued hte 
studies under Miss Jrwin and Dr. Vrn 
cent O’Brien. 

Shortly after coming to Dublin he 
joined the Rathmines and Rathgar 
Musical Society, since when he has taken 
part in practically every one of their pro 
ductions. Some four years ago he made 
his operatic debut with the Dublin Grand 
Opera Society, singing Gogo in Madam 
Butterfly, Remandado in Carmen and 
Alcindoro in Bo heme. 



BACKSTAGE: Guest artistes in dressingroom: (I. to r.) 
Winifred Radford, Ruth Packer and Mary Cherry. 


As “guest artist” he has sung with 
the Cork, Newry, Armagh, Carlow and 
Mullingar Operatic Society. 

Joseph Flood's talents are not confined 
to singing and acting, he is also recog¬ 
nised as a first-class producer of musical 
shows. This season he is in charge of 
productions for the Rathmines and Rath- 
gar, St. Louis Past Pupils’ Union, 
O’Connell P.P.U. and King’s Hospital 
P & F.P.U 

In addition to all these musical activi¬ 
ties, including a number of broadcasting 
engagements, Joseph Flood has a whole¬ 
time job of work with the Electricity 
Supply Board. This combined programme 
svould not seem to leave much time for 
eisure. 



Monterone curses Rigoletto, who Rigoletto conspires with the assassin 
has helped his master victimize the Sparafucile to do away with the 
old man's daughter. Duke in 4 Rigoletto . 
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D.G.O.S. PATRONS’ NIGHT 


*hoto: Irish Times ] 


l Distinguished group at the D.G.O.S. Patrons' Night during 
their Gaiety season, which ended last week, included (L. to R.); 
Mr. Frank Sale, operatic star of London's Covent Garden, Sadler's 
Wells, and Carl Rosa Opera Company; Mrs. Sale (who was making 
her first trip to Dublin); Miss Paynton; Mrs. and Mr, Sydney 
Russell (producer). 
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BEFORE THE CURTAIN RISES: World-famous 
tenor and guest artiste, Walter Midgley, awaiting cue. 
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HOSPITALS’ GRAND OPERA WEEK, 

OCTOBER 27-NOVEMBER 1. 

Young Philanthropists* present- The DUBLIN GRAND OPERA SOCIETY 
in the ROYAL HIPPODROME. 


CAREEN 
MON. & WED. 
Oct. 27 & 29. 

AIDA 

THUR, & SAT. 
Oct. 30 & Nov. 1 

LA TRAVIATA 1 MADAME 
TUESDAY. | BUTTERFLY 

October 28. | FRI., October 31. 

WED., 29lh—L/4 

MATINEES: 

TRAVIATA. SAT.. Nov. 1 -MADAME BUTTERFLY. 

Each Evening at 7-30 p.m. 

Matinees 2-45 p.m. 
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jl next WEEK the Dublin 
A Grand Opera Society will 
visit Belfast at the invitation of 
the Young Philanthropists, the 
well-known charitable organisa¬ 
tion which sponsors Hospital 
Week in the Northern capital. 

The repertoire includes “Car- 
men,” “La Traviata.” “Aida” 
and “Madame Butterfly.” 

Belfast’s James Johnston (Sadler’s 
Wells’s principal tenor), Dublin’s 
Patricia Black and the Covent 
Garden soprano, Victoria Sladen. 
will be heard in the latter work. 

Patricia Black, now the princi¬ 
pal contralto of the Carl Rosa 
Company, repeats her recent Lon¬ 
don success in the name part in 
“Carmen,” partnered by the 

Covent Garden tenor, Henry 
Wendon, and Victoria Sladen. 
Dermot Browner singe Don Cairo, 
and Escamillo is in the hands of 
Redvers Llewellyn, the Sadlers 
Wells baritone. 

The title role in “Aida” will be 
sung by Ruth Packer; Sadlers 
Wells bass, Howell Glynne, will 
appear as Ramphis. 

royal hippodrome WEEK 

HOSPITALS' grand opera w eek. 

TO-NIGHT, at 7-30 o'clock, 

DUBLIN GRAND OPERA SOCIETY 
present 

“CARMEN” 

iWizet) _ 

ROYAL HIPPODROME 

HOSPITALS' GRAND OPERA WEEK. 

TO-NIGHT at 7-30 o’clock. 

DUBLIN GRAND OPERA SOCIETY 
present 

MADAME BUTTERFLY 

(Puccini) 


Jack O’Conmdr 
















Dublin Opera Group 

BELFAST TRIBUTES 
TO WORK 

(“ Herald '» Staff Reporter) 
Sixty members of the Dublin 
Grand Opera Society, who are at 
present appearing in the Royal 
Hippodrome, Belfast, in connection 
with the Belfast Hospitals’ Week, 
were received at the City Hall 
to-day by the H Sheriff (Aid. 
W. E. G. Johnston). 

The guests included Comdt. W. 
O’Kelly (chairman), Mr. A. Timlin 
(secretary), Comdt. J. M. Doyle.i 
musical director of the Society, and 
guest artists James Johnston, Vic¬ 
toria Sladen. Patricia Black, and 
Ruth Packer. 

Welcoming the company to the 
city', the High Sheriff apologised 
for thfc absence of the Lord Mayor 
(Aid. W. ? Neill), who is in Lbn- 
dor.. The corfVjiany. by coming to 
Be Tas: to assist the hospitals, 
were. he said, doing wonderful work. 
He '.v shed them success in their 
efforts- . 

Mr. Timlin, replying, said they 
were all pleased to be in Belfast to 
work for the hospitals, and were 
particularly pleased in view of the 
success which attended their efforts 
last vear. 

He paid a tribute to the organis¬ 
ing ability of the Young Philan- 
rrophists’ Society who had spon¬ 
sored the opera week. 

Mr. Frank . Donnelly, chairman of 
tn.e Concerts Committee of the 
Toimg Philanthropists, thanked the 
High Sheriff and Aid. J. A. McGlade 
for receiving the company, and, in a 
tribute z-o the performers, said some 
of them had flown from England to 
help them, at some inconvenience to 
themselves. 


DUBLIN GRAND 
SOCIETY 


OPERA 


Performance of “Aida” in 
Belfast 

(By Our Music Critic) 

Verdi’s “Aida ” was presented 
ast night at the Royal Hippo¬ 
drome, Belfast, by the Dublin 
Grand Opera Society, and there 
was an appreciative audience. Con¬ 
sidering the difficulties which 
attend any but a grand scale pro¬ 
duction of this spectacular work, 
the performance was a highly- 
creditable one. Much of its suc¬ 
cess was due to the skilful direc¬ 
tion of Commandant J. M. Doyle, 
who held his forces together with 
an obviously experienced hand. 

Among the principal singers, 
Ruth Packer was outstanding in 
the title-role. Her acting had the 
necessary dignity, and her singing 
was always impressive—especially 
in the lovely Nile scene. 

The dramatic qualities in the 
role of Amneris were finely realised 
by Patricia Black, who also sang 
with impressive conviction. Henry 
Gill (Amonasro) and Howell Glynne 
(High Priest) also used dramatic 
power to good effect in their sing¬ 
ing. Henry Wendon did his best 
with the robust tenor music of 
Radames, but the lyrical quality of 
his voice is not suited to the part. 
The ballet in Act n was attrac¬ 
tively presented, the solo dancer 
being Mary Lydon. The chorus 
sang particularly well in the finale 
of this act; verve and excitement 
creating the impression of a fa.r 
larger body of singers. There was 
some sensitive woodwind playing, 
in Act III, but the orchestra lacked 
the solidity of string strength 
necessary for this exacting score, 

ROYAL HIPPODROME 

HOSPITALS\ GRAND OPERA WEEK. 

TO-NIGHT at 7-30 o’clock. 

DUBLIN GRAND OPERA SOCIETY 
present 

“AIDA" 

(Verdi) 
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Below — D UBLIN GRAND 
OPERA SOCIETY — Members 
of the company, which is 
appearing at the Royal Hippo¬ 
drome this week in aid of 
Belfast Hospitals, photographed 
at the City Hall yesterday, 
where they were received by 
the High Sheriff. From left— 
Mr, James Johnston, Mr. F. 
Donnelly, Miss Victoria Sladen, 
the High Sheriff (Councillor \Y. 
E. G. Johnston),. Mr. A. E. 
Timlin, Alderman J. A. M‘Glade, 
Mr. J. Dunlop (Town Clerk), 
Major R. Longley, M.C., and 
Mr. S. Russell. 
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-CAIETY THEATRE, DUBLIN 


DUBLIN 

OPERA 



GRAND 

SOCIETY 


(11 Leinster Street, South) 

AUTUMN SEASON 

DECEMBER 8th - 20th, 1947 

presents 

RUTH PACKER 

Principal Soprano, 1947 Scarboro’ Festival. 
VICTORIA SLA DEN By permission Administrators 
Royal Co vent Garden Trust. 

MARGERY FIELD 

.Principal Soprano, Carl Rosa Opera Co. 
JOYCE GARTSIDE Soprano, Sadlers Wells Opera Co. 

PATRICIA BLACK 

Principal Contralto, Carl Rosa Opera Co. 
WALTER MJDGLEY By permission Administrators 
Royal Covent Garden Trust. 

JAMES JOHNSTON 

Principal Tenor, Sadlers Wells Opera Co. 
HENRY WENDON Eminent English Operatic Tenor. 
IVAN DIXON Principal Tenor, Carl Rosa Opera Co. 

ARTHUR COPLEY 

Principal Baritone, Carl Rosa Opera Co. 

LEYLAND WHITE 

Principal Baritone, Carl Rosa Opera Co. • . 

RODERICK JONES 

Principal Baritone, Sadlers Wells Opera Co. 
VERE LAURIE Bass, Imperial Opera Co. 

MOLLY MURPHY JOSEPH FLOOD 

DERMOT BROWNER ‘ JACK O’CONNOR 
in 

SAMSON AND DELILAH (Saint Saens) 

IL TROVATORE and LA TRAVIATA (Verdi)* 
TOSCA and MADAME BUTTERFLY (Puccini) 


Gaiety Theatre 

DUBLIN GRAND OPERA 
SOCIETY 

The Dublin Grand Opera Society 
presents its Autumn Season from 
December 8th-20t-'. The operas to 
be produced will be:— 

SAMSON & DELILAH (Saint Saens) 

!L TROVATORE (Verdi) 
t TOSCA (Pu cini) 

LA TRAVIATA (Verdi) 

MADAM BUTTERFLY (Puccini) 

■1 The following sues: artists will 
take part :n the productions:— 

Victoria Slade n. Convent Garden. 
Soprano. 

Ruth Packer, Principal Soprano, 
1947'Scarborough Festival. 

Margery Field, Principal Soprano, 
Carl Rosa Opera Company. 

Joyce Garside. Sadlers Wells, 
Soprano 

Patricia Black. Principal Contralto. 

Carl Rosa Opera Company. 

James Johnston, Sadlers Wells 
Tenor 

Walter Midgley, Covent Garden, 
Tenor., 

Ivan Dixon, Carl Rosa. Tenor. 

Henry Wendon. The eminent Eng- 
! lish Tenor. 

Roderick Jones. Sadlers Wells, 

j Baritone. 

; Arthur Copley, Carl Rosa, Baritone. 
Leyland White, Carl Rosa, Baritone. 

Vere Laurie, Bass 
Dermot Browner. Bass. 

Jack O’Connor, Baritone. 

Joseph Flood. Tenor. 

Molly Murphy. Sopran o.^ 

GAIETY THEATRE 

DUBLIN GRAND OPERA SOCIETY 

Presents their 

AUTUMN SEASON OF GRAND OPERA 

From 

DECEMBER 8th— DECEMBER 20th 

Dec 8th; Wed., Dec. 10th; Sat.. 
Dec. 13th (Matinee). 

TOSCA (Puccini) 

::a Sladen. James J omision. Ro derick 
) Joseph Flood 

C-'.;;r.or: LT.-COL J. M DOYLE 

Tjts Dec 9th; Thurs., Dec. lltli; Fri., 
Dec. 12th. 

IL TROVATORE (Verdi) 

5.. Patricia Black, Walter 

M.z;.*-. Lev land White. Dermot Browner. 

iRTHUR HAMMOND 

Sat Dec 13*h Wed., Dec. 17th: Sat.. 
Dec. 20th (Matinee). 

MADAME BUTTERFLY (Puccini) 

Jerce d Patricia Black, Henry 

D.x on. Roderick Jones. 
Dennot Browner. 

C AR TH OR - HAMMOND. 

Tu-:s Cl: I6:h Thurs. Dec. 18th; 
Sat . Dec 20th. 

LA TRAVIATA (Verdi) 

E .eld. Ley land 

. A * * Cop ?v. Vere Laurie, Molly 

M Jack O’Connor. 

C ‘ -COL J. M. DOYLE. 

Mc-v. Dec 15th; Fri., Dec. 19th. 
SAMSON a DELILAH (Saint Saens) 
Henry v. i . - ?a:r:::a Black. Arthur 

C r • . I> rrr. ot Browner. 

Cor. “I - ARTHUR HAMMOND. 

Oh : mptv: LEO KERSLEY. 
ere Danseuse: 

PA 1 . U ? WADSWORTH. 

Operas : . t>v VERE LAURIE and 

SYDNEY RUSSELL. 
















REPERTOIRE 


IL TROVATORE 
SAMSON AND DELILAH 
LA TRAVIATA 
LA TOSCA 

MADAME BUTTERFLY 


Giuseppe Verdi 
Saint Saens 
Giuseppe Verdi 
Giacomo Puccini 
‘ Giacomo Puccini 


Opera 


Musical Director: 
Guest Conductor: 

Productions by: 

Chorus Mistress: 
Leader of Orchestra: 
"Choreography: 

Premier Danseuse: 


Lt.-Col. J. M. DOYLE, Mus.B. . 
ARTHUR HAMMOND 
f SYDNEY RUSSELL : 

I VERE LAURIE • - 

JEANNIE REDDIN ' * 
TERRY O’CONNOR * 

LEO KERSLEY. 
(Sadlers Wells Ballet) 

PAULINE WADSWORTH f 

t. 


President: 

Chairman: 


DUBLIN GRAND OPERA SOCIETY 

J. F. Larchet, Esq., Mus.D. 

Comdt. W. O’Kelly 

Hen. Secretary: A. E. Timlin, Esq., 2 Hollybrook 

Park, Clontarf (Tel. 35689). 

Joint Hon. Treasurers: R. J. Carey, Esq. 

Victor Waddington, Esq. 

Chairman, Patron Members’ 

Committee: C. E. McConnell, Esq., F.I.P.A. 


Box Office Information: 

: Daily from 10 a.m. to 9 p.m. Telephone 78205-6 


BOOKING OPE>’S 
MATRONS’ NIGHT 
.ALA NIGHT 


f 


DUBLIN GRAND OPERA SOCIETY 

presents 


MONDAY. 24th NOVEMBER 
MONDAY. 8th DEC. (Tosca) 

MONDAY. 15th DECEMBER 
(Samson and Delilah) 

Performances: Nightly at 7.30; Matinees Sats. at 2.30 

*e V 

Opera Season Opens 

a THE DUBLIN GRAND 
^ OPERA SOCIETY’S schedule 
a: the Ga ; ety next week is as 
# ollows' 

‘ Monday— “Tosca”: Victoria Sladen, 

’"raes Johnston, Ivan 'Dixon, 

'derick Jones. Joseph Flood. Jack 
Connor. Conductor, J. M. Doyle. 

Tuesday— “II Trovatore”: Ruth 
Patricia Black, Walter 
V^zley. Leyland White. Dermot, 
t vner Conductor, Arthur Ham- 

: .1 Wednesday—“Tosca ’: Re- 

performance of Tosca. Ivan 
' r. replacing James Johnston. 

-sday and Friday- I* T.ova- 
Saturday (M a tine* - 
- l=ca.“ (Evening)-“Madame B 
terflv”: Joyce Gartside. ra ■- 
2 c<, Henry Wendon. Ivan 
derick Jones. Dermot E: 
r.ductor. Arthur Hamm'.. 


* FOLLOWING THEIR vf.:v 
successful run at the Hippo¬ 
drome, Belfast, under the auspices 
of the Young Philanthropists, 
the Dublin Grand Opera Society 
will have their season a& the 
Gaiety Theatre for two weeks on 
December 8 , with “ Samson and 
Delilah” (Saint Saens), “II 
Trovatore ” • (Verdi), “ Tosca ” 
(Puccini) , “La Traviata” 
(Verdi) and “Madame Butter¬ 
fly-” 

In pursuance of their policy °f 
attempting to present the best 
works in the best possible manner, 
the Society have got together one 
of the- strongest casts of top- 
ranking principals ever to appear 
in Dublin- These artists, backed 
by a chorus of ninety members, 
should make this coming season 
i memorable. 

Of the principals engaged, Victoria 
Sladen, Ruth Packer, Patricia Black, 
James Johnston, Ivan Dixon, Henry 
Wendon, Roderick Jones, Leyland 
Whyte, Vere Laurie, and Walter 
Midgley, who will be remembered for 
his Rudolph in La Boheme last 
spring, require no introduction to 
Dublin audiences. 

Newcomers to the Society will be 
Margery Field, who is the princi¬ 
pal soprano .in the Carl Rosa 
Company, and that excellent young 
soprano from the Sadlers Wells 
Company, Joyce Gartside. From 
the Carl Rosa also comes the well- 
■::nwn Arthur Copley, a baritone 
who will sing‘the High Priest in 
** Samson and Delilah.” 

In support of these artists will be 
D Browner, Joseph Flood, 

J; :> O’Connor and Molly Murphy. 

Che-eoeraphy will be by Pauline 
Wadsworth and Leo Kersley, of the 
Sadlers Wells and Abbey School of. 
Ballet. 

The operas will be conducted by 
the Society's Musical Director, 
Lieut.-Col. J. M. Doyle, and Arthur 
Hammond. 


Ruth 
Margery 


Monday 
Wednesday 
Sat, Mat. 

TOSCA 

Tuesday 

Thursday 

Friday 

IL TROVATORE 

I" y 1 MADAME BUTTERFLY 


DUBLIN, GRAND OPERA 
SOCIETY Presents 
Packer, Victoria Sladen. 
FicicJ, Joyce Gartside, 
u/ . Pao,c,a Black 

w^ er u/ M, S gley ’. James Johnston, 
• « e ‘\ ry Wendon. Ivan Dixon, Arthur 
Copley, Leyland White, Roderick 
r>/~w-T\TT/~ii-r/ ones, Ve*e Laurie 
COXDUCTORS: Lt.-Col. J. M. Doyle 
Arthur Hammond 
, — IN — 


MONDAY 

-dnesday 

= AT. MAT. 

TOSCA 

(Puccinii 

TUESDAY 
i HURSDAY 
_FRIDAY 

IL TROVATORE 

SATURDAY 

EVENING 

1 MADAME BUTTERFLY 
































D.6.O.S. AUTUMN SEASON 


For their forthcoming autumn season a: the Gaiety 
Theatre, Dublin, the Dublin Grand Opera Society have 
implemented the well-filled ranks of top-ranking home 
artistes with an array of guest-artistes whose names 
should make a special appeal to all lovers of music. 

Of the principals engaged for which is the sinister but P<>wer- 

this season, Victoria Sladen, ^ rk ^s^headed 6 by** Victoria 
Ruth Packer, Patricia Black, siaden. 


GAIETY THEATRE 

Dubiin Grand Opera Society 

PRESENTS THEIR . * 

Ajtjm.n Season of Grand Opera 
FROM DECEMBER 8th—DECEMBER 20th 


Mon., Dee. 8th 
Wed., Dec. 10th 
Sat . 13th 

(Matmee) 


T o s c a 

(Puccini) 


pph 


James Johnston, Roderick 
Flood, Juuuii 


CONDUCTOR: Lt. Col. J. M. Doyle. 


Tues., Dec. 9th 
Thurs , Dec. 11th 
Fri., Dec. 12th 


James Johinston, Ivan Dixon, 
Henry Wendon, Roderick Jones, 
Leyland Wiiite, Vere Laurie and 
Walter Midgeley need no intro¬ 
duction to Dublin audiences. 
Partnering in the Ballet from 
“ Samson and Delilah ” are Miss 
Pauline Wadsworth, Premiere 
Danseuse of the famed Sadler's 
Wells Theatre Ballet, and Leo 
Kersley, Premier Danseur of the 
same Corps de Ballet an a 
trainee of the world famous 
Stanislav Idzikowsky. 

One newcomer to the Dublin 
operatic stage is Arthur Copley, 
principal Baritone of the Carl 
Rosa Company—a singer whose 
voice is admirably suited to the 
part of the High Priest in 
“ Samson and Delilah.” He will 
also be heard in “La Traviata.” 
Leyland White comes fresh from 
a highly successful tour with 
the Intimate Opera Group, and 
listeners may remember hearing 
him recently in the B.B.C. broad¬ 
cast of “ Thomas and Sally.” 
He claims Mozart's “ Don 
Giovanni ” as his favourite 
opera, but says the part of 
Germont Pere in “ La Traviata ” 
runs it a very close second. 
Dubliners can look forward to 
hearing’, his rendering of the 
lovely Provencal aria from this 
work. 

Puccini lovers will welcome the 
opening opera, on -December 8, 


The principals in “ Tosca,” 
James Johnston as Cavaradossi 
and Roderick Jones as the 
vengeful Scarpia, have already 
won high praise cross-Channel 
for their team-work, and play¬ 
ing supporting roles are two of 
Dublin’s best - loved artistes, 
Dermot J. Browner and Joseph 
Flood. 

In the second Puccini work, 
« Madame Butterfly,” Dublin 
will welcome Joyce Gartside, 
the Sadler’s Wells soprano, in 
the title-role, with Patricia 
Black singing one of her 
favourite parts, Suzuki, Butter¬ 
fly’s faithful servant. 

The D.G.O.S. are to be com¬ 
plimented for their initiative in 
including Saint-Saens’ impres¬ 
sive “ Samson and Delilah” as 
the opera for the opening night 
of the second week: this will be 
Monday. December IS, and to 
this performance the President 
and Mrs. O’Kelly, together with 
members of the Diplomatic 
Corps, have been invited. 

In this great work Henry 
Wendon and Patricia Black sing 
the title roles, with Arthur 
Copley and Dermo* Browner 
supporting. 

Never before has Dublin been 
treated to such a feast of 
operatic talent, and the prin¬ 
cipals and chorus o: ninety, 
tutored by Miss Jeanni 
should make this i 
season for the society. 


!l Trovatore 

... (Verdi) 

er, Patricia Black, Walter 
leyland White, Dermot Browner. 
CONDUCTOR: Arthur Hammond. 


Madame Butterfly 

(Puccini) 


Sat., Dec. 13th 
Wed.. Dec. 17th 
Sat., Dec. 20th 
(Matinee) 

Joyce Gartside. Patricia Black, 
Wendon. Ivan Dixon, Roderick 
Dermot Browner. 
CONDUCTOR: Arthur Hammond. 


Henry 

Jones, 


Tues., Deo. 16th 
Thurs., D£c. 18th 
Sat., Dec. 20th 


La Traviata 

(Verdi f ' 


Walter Midgley. Margery Field, Leyland 
White. Arthur Copley, Vera Laurie, Molly 
Murphy, Jack O’Connor. 
CONDUCTOR: Lt. Col. J. M. Doyle. . 


Dec. 

Dec. 


15th 

19th 


} Samson & Delilah 

J (Saint Saens) 


Mon.,. 

Fri.. 

Henry Wendon, Patricia Black, Arthur 
Copley, Dermot Browner. 
CONDUCTOR: Arthur Hammond. 
Choreography—Leo Kersley. 
Premiere Danseuse—Pauline Wadsworth. 


Operas produced by Vere Laurie and 


Reddin, 

record 
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JL WITH THE NEW SEASON CLOSE AT HAND, a few words on the working 
of that remarkable organisation, the Dublin Grand Opera Society, .are not 
ojt of place. Unlike the Abbey, the Society, which is the same tlving as saying 
“ r ra in this country, has no State subsidy; yet, in spite of increasing costs in 
an directions, it still can present the very best artists in the best works of the 
4 . ^ - opera repertoire at prices within the reach of ail who care for this type 
of * ^tainment—seats being available from one shilling upwards. 


M Enthusiastic public 

•report for one thing, of 
-and by the very suc- 
: - application of a 

sfT*:m of democratic jjatron- 

TO-day fand Mr. Charles E. 
McCon nell's idea Is only three 
yrirs the roll of patron- 
fbcrj is. at the one hun- 
: .-r.d fifty mark, represen¬ 
ts*- ve of every field of the 
c ur.try's cultural and econo- 
m.: ..fe. “Without patrons,” 
sa> 5 Mr. McConnell, “we can 
hare no opera”; at the same 
time pointing out that the 
Mbs of the Dublin Grand 
C; ro Society is to foster 
native talent and. ultimately, 
bring about the foundation of 
ktional School of Opera 
truly evocative of the Irish 

The patronage system is de- 
i £~e<l to provide against any 
:» in producing new operas 
in the future. 

The late John Count McCor- 
ma:k advised: * 

* We should get the best 
votsible talent available and 


bring it to this country, as an 
encouragement and -an ex - 4 
ample . Let them show us what 
they have to give and, ho 
doubt, in this way, we would 
learn a lot and they likewise , 
but in the end Grand Opera 
would benefit” 

It is in pursuit of this policy 
that the Society lias brought to 
Dublin—and the provinces—guest 
artists of the highest international 
standing. 

The Best Tosca 

* THOSE WHOSE TASTES in- 
elude works by Puccini among 
their favourites, will be pleased to 
learn that the coming season 
(Gaiety, December 8) will open 
with that sinister masterpiece, 
“Tosca,” with a carefully selected 
cast headed by Victoria Sladen, 
the Covent Garden soprano, who 
is generally recognised as the 
best Tosca in England to-day. 

It is interesting to note that the 
principals appearing on trie open¬ 
ing night have -been highly praised 
as a team by top-ranking English 
critics for their portrayal of the 
roles in which they are to sing.in 
Dublin—James Johnston, as the 
ill-starred lover. Cavanadossi; and 
Roderick Jones, as Scarpia. 

In the second Puccini wprk, 



“ Madame Butterfly,” Dublin 
will have the opportunity ot 
hearing Joyce Gartside. the 
Sadler’s Wells soprano, in the 
title role. This ypung smser, 
of whom great things »res ex¬ 
pected, was heard by J ar P e ^ 
Johnston, who introduced her 
to the Sadler’s Wells Company, 
and who sang Pinkerton to her 
Butterfly at the Sadler s Wens 
Theatre. 

In the Gaiety production 
Patricia Blaiik will again 
Suzuki, one of her favourite ro.es. 
Ivan Dixon, the Carol Rosa tenor, 
sings the Pinkerton, supported b> 
Henry Wendon. Roderick Jc.- ~ 
fSadler’s Wells star baritone a..- 
Dermot Browner 


Saint Saens Work 

ic THE SOCIETY is to be com- 
plimented on the inclusion of 
Saint Saens’ impressive “Samson 
and Delilah,” which opens the 
second week of the season. 

This great work, in which Henry 
Wendon and Patricia Black sing 
the title roles, with Arthur Copley, 
the Carl Rosa baritone, and Dermot 
Browner, will be conducted by 
Arthur Hammond. 

It was with the famous aria 
from this opera, “Oh, Love 
from Thy Power.” that Patricia 
Black won the Dramatic Cup 
at the Feis Ceoil a few 

The ballet, which forms 
important part of this work, has 
been entrusted to Mr. Leo Kersley 
and Miss Pauline Wadsworth, the 
Choreographer and Premiere 
Danseuse of the Sadler’s Wells 
Corps de Ballet, who will work 
with the members of the Abbey 
School of Ballet. 


Opera-lovers will remember Wal¬ 
ter Midgiey, who sang Rudolph m 
" La toneme ” last Spring, and 
will welcome him back to sing 
Alf redo 

ih' VeraTs~“La TraviataT 
, Leylana .Wnite, another artist we.. 
Known in Duolin, will sing Ge;- 
mont Pere. and also mciuaea in 
tne cast are Arthur Copley, Vere 
Laurie—who is co-proaucer with 
Syaney Russell of tne productions 
—Jack O’Connor and _u o i . 
Murpny. Tnis- opera » ill be con¬ 
ducted by tne nt* y-appoimed 
Director of tne Army Scnooi o: 
Music. Lieut. Col. J. ivi. Doyle, wno 
is also the Society's Musical 
Director. 


wneu ratricia mack joined tile- 
Can Rosa company the manage 
ment realised tney nad louna one 
of tne nnest Azi^cenas on tne stage 
to-aay, and in every city tney 
visited critics ; v were loud m tneir 
praise of miss mack s mterpreia- 
ton of tne role ox /tne passionate 
and nery gypsy in “ u Irovatore/’ 
wmch is oemir presented on 
December 9, ii ana iz. witn 
Rutn Packer as Leonora. Waiter 
Miagley as Manrico. anu 

,io W r J£ 


RODERICK (ONES 

v• ho plays <% Scarpia ” at 
the Gaiety ^ 

1 / 


•*/•» 
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GAIETY THEATRE 

DUBLIN GRAND OPERA SOCIETY 

PRESENTS THEIR 

Autumn Season of Grand Opera 
FROM D ECEMBER 8th—DECEMBER 20th 

Mon,, Dec. 8th 
Wed., Dec. 10th 
Sat., Dec. 13th 
(Matinee) 

Victoria Sladen, James Johiv&ton, Roderick 
Jones, Joseph Flood, -jfouc »%»*>•: 
CONDUC TOR: Lt. Col. J. M. Doyle. 

l IL TROVATORE 

Fri. f Dec. 12th. j (Verdi);* » - 

Ruth Backer, Patricia # Blurs, Walter 
Midgley, Leyland White, > Dermox Browner. 
CONDUCTOR: Arthur Hammond. 


TOSGA 

(Puccini) 


Sat., Dec. 13th 

Wed., Dec. 17th 
Sat., Dec. 20th 
(Matinee) * 

Joyce Gartside, 
Wendon, Ivan 


MADAME BUTTERFLY 

(Puccini) 


Patricia Black, Henry 
Dixon, Roderick Jones, 
~ Dermob Browner. 

CONDUCTOR:. Arthur Hammond. 


Tues., Dec. 16th 
Thurs., Dec. 18th 
Sat., Dec. 20th 


■'■I 


LA TRAVIATA 

(Verdi) 


Walter Midgley, Margery Field, Leyland 
White, Arthur Copley, Vere Laurie, Molly 
Murphy, Jack O’Connon ‘ 
CONDUCTOR: Lt. Col. J. M. Doyle. 


M°n., Dec. 15 th) SAMSON AND DELILAH 

Fn., Dec. 19th J (Saint Saens) 

H^iry Wendon, Patricia Black, Arthur 
Copley, Dermot Browner. 
CONDUCTOR: Arthur Hammond. 
Choreography 1 —Leo Kersley 
Premiere Danseuse—Pauline Wadsworth 


Operas produced by Vere. Laurie and 

'----Sydney JRu$selL— 


GAIETY 


Nightly, 7.30 
Saturday 
Matinee, 2.30, 

DUBLIN GRAND OPERA SOCIETY 

Presents 

TO-NIGHT (Patrons’ Night) 

TOSCA Puccin i 

Victoria Sladen :: James Johnston 
Roderick Jones :: Joseph Flood 
Conductor—-LT.-COL, J. M. DOYLE. 

Doors Close on Rise of Curtain. 

Tuesday - 

Wednesday — 

Thursday - 

Friday - 

Sat. Matinee 
Sat. Evg. — MADAME BUTTERFLY 
Booking Daily, 10,0 a.m. to 9 p.m. 


’IL TROVATORE 
- TOSCA 


IL TROVATORE 
IL TROVATORE 
TOSCA 


* A HIGHLY SUOCESSFV 
performance of Puccini’s “ L.. 
Tosca” marked the opening of a 
season of opera by the Dublin 
Grand Opera Society at the 
Gaiety Theatre last night. 

Honours of the night must 
surely go to Roderick Jones for 
. his vivid portrayal of the sin:s:er 
and vindictive Police Chief 
Scarpia. His rich, dramatic voice 
was matched only by his expert 
acting ability. He was particu¬ 
larly effective in the famous 
soliloquy at the end of Act I. 

Victoria Sladen in the title role 
scored a brilliant success. Her 
convincing characterisation of the 
jealous and passionate Tosca was 
underlined by powerful and highlv 
dramatic singing. Highlight of 
the whole performance was Act 2 
in which the dramatic possibili¬ 
ties were adequately exploited bv 
the impressive cast. Here Miss 
Sladen gave a beautiful display of 
vocal control in the famous aria 
“ Visi d’Arte.” • 

The painter, Cavarodossi, was 
played by James Johnston, who 
impressed immediately in his sing¬ 
ing of “Recondita Armonia” in 
Act 1. His rendering of “ When 
the Stars were Brightly Shining ” 
was the most pleasing of the 
night. His confident acting con- 
1 tributed to his effective handling 
of his part. 

Dermot downer was splendid 
as Angelotti, and Joseph Flood, 
who played two parts, those of- 
the Sacristan and Spoletta, gave 
another of popular performances. 
.The orchestra under ;he baton 
of Lieut.-Col. J. M. Doyle gave 
valuable support and nice off 
stage effects were obtained by the 
chorus. 

Production was by Vere Laurie. 

To-night: “II Trovatore.” 

After the performance last night, 
Mr. C. E. McCOnnel.. Chairman, of 
the Patron Members, made a pre¬ 
sentation of a silver c:gare::e box 
, to Commandant O'Kelly. . the 
Society’s chairman, as a recogni¬ 
tion from the Patron Members of 
his strenuous work for the Society. 
In acknowledging the gUt Comdt. 
.O’Kelly said while they vere very 
•anxious to do everythin? they 
could to encourage local talent, 
they felt that music was inter¬ 
national, and had, there: ore f or 
the principal parts endea- 
to secure outstanding foreign 
artistes. .. —— 


The Dublin Grand Opera , 
Society opened their season with 
-rormance of Puccini’s “ La 
This work, judging by 
las; night’s performance, seems to 
have .rat little of its appeal. The 
c ?*ra r ~es, indeed at‘ times com- 
t r.e mastery and crude sensation- 
a..rm in, no doubt, a disconcer¬ 
ting manner. Yet throughout the 
work are memorable passages 
that equal the most inspired utter¬ 
ances of the composer. 

* It is in some respects so unlike the 
composer’s other works that it is almost 
a relief to turn to it after a surfeit 
of “ Boheme ” or “Butterfly.” It has 
a new and unaccustomed strength of 
tissue; is certainly more dramatic, and 
has a real atmosphere of tragedy. One 
has only to think of the magnificient 
finale of the first act, when, to the 
accompaniment of clanging bells, 
booming cannon and chanting priest, 
Scarpia unfolds his devilish plans. 
Dramatic tenseness and not the usual 
facile lyricism is also the suual charac¬ 
teristic of the second act,' The last act, ; 
however, is certainly one of the v'ery ] 
feeblest of Puccini’s inspirations. 
C&varadossi's famous aria is almost' 
unendurable in its banal insipidity, ( 
followed by a duet in unison which'is 
most ineffective, 1 

VISITING ARTISTS. 

The principals in last night’s fine 
performance were three visiting artists 
of the highest operatic fame—Victoria 
Sladen as Tosca, Jaynes' Johnston as 
Cava.rados3i, and Roderick Jones as 
Scarpia. The last-named scored a per¬ 
sonal triumph, and gave' an eminently 
magniflcant interpretation. Special 
mention must be made’ of James Johns- 
i ton’s singing all through the acts, and 
the aria. “When the Stars Are Brightly 
Shining.” was perfectly judged and 
excellently shaped. 

The supporting cast included JWwr 
Browner, who sang well; also Joseph 
Flood, as the loyal servant of Scarpia, 
and P. J. Tobin, Edward‘Frazer, and 
Maureen Markey. Production by Vere 
Laurie was most successful. The ; 
singing and playing “ off-stage ” were 
carefully rehearsed, and the chorus . 
was of fine tone quality. 

Lt.-Col. J. M. Doyle, conducted the 
performance, fully realising the dyna¬ 
mics of the score and overcoming its 
difficult rhythmic content. Orchestral 
playing (leader, Terry O’Connor), * 
seemed to be off colour, and much too 
preponderant for the stage personnel. 

R J. 

































FINE SINGING 
IN “LA TOSCA” 
AT THE GAIETY 

T HE Dublin Grand Opera Society 
:.re to be congratulated onj. 
opening presentation of their 
currt:.; season at the Gaiety—-“La* 
To- - The production was com- 
r.: and both acting and singing 
due attention to the intense 
of the work, no part being 
with the idea that it was of 
kU unportance. 

\ nor.a Sladen's “Tosca” was 
ML H dramatic power, and was 
for* superbly. I hesitate to men¬ 
ace her fine rendering.-of “Love 
% -- - Music." because no matter how 
1 *»- • idually enjoyable a particular 
art a c i Puccini may be, it must 
■ i. • - * as in this instance, be sub- 
•cd:na;ed to the continuity of the 
Mttte opera. 

: . Mario of James Johnston was 
jl rarefullv considered interpreta- 
. rs^hing a'fine climax in his 
fcene with Tosca. 

- pest piece of characterisation, 
l me most superb acting and 
t.-c.r./ of the evening, came from 
Ro r.ck Jones as Scarpia. He was 
in :.ne voice, and carried Puccini’s' 
... dramatic music with great 
ajamance. 

> * Browner was “Angelotti," 

a In- to which h£ gave the careful 
Me i which we always expect 
*r; this fine Dublin singer. Joseph 
too, doubling the parts of 
“^pc.etta" and the Sacristan, gave 
excel.e nt performances. Other parts 
well played by Patrick J. Tobin 
a- i Edward Frazer.' 

Ihe orchestra, always of more than 
:• *1 moment in Puccini’s works, 
r mrmed their difficult task with 
:r. It was led by Miss Terry 
: : :.r.or. Lieut.-Col. J. M Doyle 
* !- s responsible for a smooth per- 
■-.sr.ee both on stage and in the 
-*s:ral pit. Vera Lhurie and 
Sydney Russell were the producers. 

E. H. W, 


U 



II Trovatore” 
at Gaiety 

Last night at the Gaiety Theatre, 
the Dublin Grand Opera Society' 
continued their season with' a pre- ■ 
sentation of Verdi’s II Trovatore.” 
It was extremely well received and 
iully justifies its inclusion in the 
present season of the society. 
Obviously this rousing work, though 
not Verdi at his best, still holds 
sway m popular favour. Musician- 
ship and artistic singing of the 
highest order are demanded of the 
principals and in this we were not 
disappointed last night. The musi¬ 
cal weaknesses of the opera were 
skilfully overcome by the high stan¬ 
dard of singing and acting. 

The orchestra contributed some 
thrilling ‘climaxes to a work that 
is full of dramatic situations. 

Ruth Packer, as Leonora, makes 
full use of her lovely coloratura 
(Voice in achieving emotional effect. 
Patricia Black has seldom been 
better. Her solos, sung with 
supreme sensitiveness, were well re¬ 
ceived. Walter Midgley gave a 
polished interpretation of the part 
‘of Manrico, and his fine, clear tenor 
voice and excellent phrasing lent 
distinction to his performance; The 
turbulent Count Di Luna was 
played by Leyland White in force¬ 
ful fashion, but his strong, confi¬ 
dent singing was slightly marred 
by a tonal roughness. 

Dermot Browner once again re¬ 
vealed careful study of his part. He 
sang very well and his Ferrando 
was most efficient. Joyce Nelson 
sung well in a minor role. Harry 
Brittain, G. V. Duggan and Seamus 
Agnew were also in the cast. 

The chorus work was really ex¬ 
cellent, even though the tempos 
were rather fast at times. 

Arthur Hammond was a fine con¬ 
ductor and a general improvement 
•in the orchestra was observed. Terry 
O’Connor was a. capable leader.* 
.Sydney Russell had charge of the' 
production. 

.. . . TT f l M lIHIl II Ilfll l i l 


Gaiety — The Dublin Grand Opera 
Society season opened las-t night with 
a satisfying performance of ‘’Tosca,” 
■Buccmi's highly melodramatic musical 
.interpretation of love, violence, hate, 
lust and murder. This piece, which 
has been seen rather frequently of 
recent years in Dublin, conveys an 
impression of elemental crudity, but 
n f 5 ..stamped throughout with 
-Puccinis keen feeling—amounting at 
times to genius—for theatrical effect. 
It was presented by a cast that knew 
i-ts work well. James Johnston has 
• quite, gpfe rid of that stiffness And 
immobility that detracted from his 
earlier operatic appearances; last 
night not only did he do justice to 
the ill-fated painter’s lyrical flights of 
.song; but he also persuaded us that 
the man was a liuman being and not 
merely a music box. ' Victoria Sladen 
may not have all the grandeur and 
naughtiness of manner that we look 
tor m Tosca, but her singing, steadv 
m tone and charged with feeling 
never disappointed. The Scarpia—a 
grand part for a “ heavy ” operatic 
man—was Roderick Jones. He^sang 
powerfully and showed us a complete 
villain, perhaps too complete, for 
Scarpia is a polished cynic and a 
subtle character; and this was not a 
subtle performance. Dermot Browner 
■ sang the music of Angelotti clearly 
and dramatically and conveyed well 
the .agitation of the escaped prisoner. 
Aga^n Joseph Flood gave a little gem 
of character acting in the'bit of light, 
relief that the sacristan provides, and 
camp on again later to show qs a very 
different person in Spoletta. the 
detective. The ensembles were well 
managed, and Lieut.-Col. Doyle, who 
conducted, drew all his forces into one 
co-ordinated whole.*; but there were 
times when the big • guns of the 
orchestra had their own way and 
'blotted out the singers. The pro¬ 
ducer was Vere Laurie. 

To-Night—“ II Trovatore.” . 
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DUBLIN GRAND OPERA SOCIETY 

Presents 

NIGHT IL TROVATORE 

Ruth Packer :: Patricia Black, 
Walter Midgley :: Leyland White, 
Dermot Browner. 

Conductor—Arthur Hammond. 

Doors Close on Rise of Curtain. 

Wednesday ---TOSCA 

Thursday IL TROVATORE 
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Nightly, 7.30 
Saturday 
Matinee, 2.30. 

DUBLIN GRAND OPERA SOCIETY 
Presents 
TO-NIGHT 

MADAME BUTTERFLY 

Joy<*e Gartside, Henry Wendon, 
Patricia Black, Roderick Jones. 
Conductor— Arthur Hammond. 

Doors Close On Rise Of Curtain 


—NEXT WEEK - 

Monday 

Friday 

| SAMSON & DELILAH 

Tuesday 

Thursday 

Saturday 

| LA TRAVIATA 
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GAIETY 


OPERA SOCIETY 
INTRODUCES 
NEW SINGER 

BY JOSEPH O’NEILL, 

“Irish Independent” Music Critic, 

Puccini’s “Madame butterfly” was 
presented by the Dublin Grand 
Opera Society on Saturday night, 
and a new singer, Joyce Gartside. 
was introduced in the title role. 

While there was much to com- 
mend in her performance, it is un¬ 
likely that she will take a place 
ampng Dublin’s favourite inter¬ 
preters of the part. Her voice is of 
light texture, and she was inclined 
to sing sharp wnen pressing for 
tone in dramatic passages but she 
sustained the character well. 

There was not great, vocal strength 
either in tlje singing of Henrv 
Wendon as Pinkerton. One missed 
in their first act duet the growing 
intensity of tone needed for Puc¬ 
cini’s rising sequences, which give 
the music its passionate throb. 

A very good performance of 
Sharpless was given by Roderick- 
Jones, botn from an acting and 
singing point of view. There is a 
fine resonant tone in his singing 
with great clarity of diction, and he 
is always in character. 

Once again Joseph Flood was very 
successful with '‘the part of Gore 
He always pays great attention to 
detail in his characterisations. This 
ability to fit completely into the 
picture was also shown by PatrjVia 
Black, who though accustomed tb 
more limelight than is arforded by 
the part of Suzuki, made the charac¬ 
ter stand out. The Bonze part 
was sung by' Dermot Browner, and 
Gerard Duggan was the Commissioner. 

Arthur Hammond conducted. 

At the close ' of the. first?- p’art of. 
Act 2. where the reminiscent music 
is pfayed, the wood-wind sounded 
noisv and spoiled the atpuxsphere 
r. . .-"d by the piarv.ssimo of‘ the 
strings 


NIGHTLY. 7.3b 

SATURDAY 
MATINEE. 2.30 

Dublin Grand Opera Society 

PRESENTS ‘ 

T “- N,<JHT IL TROVATORE 

Ruth Packer : Patricia Black 
Walter Midgley : Leyiand White 
Dermot Browner 

Conductor ... ARTHUR HAMMOND 

DOORS CLOSE ON RISE OF CURTAIN 

Saturday Matinee .. • TOSCA 

Saturday Evg MADAME BUTTERFLY 
- NEXT WEEK - 

Monday and Friday : 

SAMSON AND DELILAH 

Tuesday, Thursday, Saturday : 

LA TS AVI AT A 

Wednesday and Saturday Matinee: 

MADAME BUTTEBfiX r 

mere has been some fine singing-Waiter Mid gel ey. The conductors are 
bv a few of the visiting principals. -Lt-Col. J. M. Doyle and Arthur 
Amongst these we must now class 

our own Patricia Black, ^and there Yere Uaurje. 

was a new smoothness , and fresh-; 
ness about her singing of the! 

Azucena part in “II Trovatore.”! 

The part of Leonora demands a‘ 
singer with a great vocal range. 

Ruth Packer sang the exacting 
aria at the opening of the fourth 
act with a display of vocal tech-i 
nique that made it delightful to 
hear. The Manrico was Walter 
Midgley, a very competent- singer* 
with a clear, tenor tone, and ex¬ 
cellent enunciation. There is per-' 
haps a lack of warmth about his 
acting, but he gives a convincing: 
iperformance. 

IMPROVED CHORUS 


I often wonder if the Society has 
appointed anybody to supervise the 
dressing and make-up of the chorus 
and those playing subsidiary parts. 
There is a good deal of evidence 
that such an appointment has not 
been made, and I suggest that it 
i should. Some of the men are care- 
jess in dress and badly -made-up. 
Wig joinings are not smoothed out 
! with some of the small part players, 
i givin g them a grotesque appearance^ 

-Gaiety—The Dublin Grand Opera 
Society’s second week opens on Monday 
with Saint-Saens’ Biblical opera, 
“Samson and Delilah.” It will he re¬ 
peated on Friday night. On Tuesday, 
Thursdav and Saturday evening, “La 
Traviata,” Verdi’s popular work, will 
be presented, and on Wednesday and 
Saturday matinee Puccini’s. “Madam 
Buterfly ” Among the Society’s dis¬ 
tinguished guest artists during the 
season are Victoria Sladen, Ruth 
Packer, Patricia Black,. James 
Johnston, Ivan Dixon, Roderick Jones, 
Henry Wendon, Leyiand White and 


MADAME BUTTERFLY 


The Society's chorus has made 
considerable improvement, giving a 
'very good account o: itself in “II 
Trovatore.” The singing has ex¬ 
cellent tone qualiv . and there is a 
good effort at int erpr ;on cf the 
dramatic situation. The chorus is 
grasping the ‘fact- that :: is an im¬ 
portant link in the opera and not 
just being let loose to ?:ng a few 
numbers. —rm- 


A thronged “ house ” at the 
Gaiety Theatre, Dublin, on Satur¬ 
day night thoroughly enjoyed the 
Dublin Grand Opera Society’s pre¬ 
sentation of Puccini’s “ Madame 
Butterfly.” The standard was a high 
one. Joyce Gartside gave a com¬ 
petent performance of Cho-Cho-San, 
the little Japanese wife. She has a 
sweet voice, not too full at the : 
moment, but well controlled and 
used with effect. The American 
naval lieutenant was Henry Wendon. i 
He sang the music confidently, but 
at times was too conversational in 
his style. One would have liked a ( 
greater sweep of passion in the 
Wedding Duet in the closing stages 
of the first act 

Roderick Jones again impressed 
with his singing and general stage 
work in the character of the consul. 


Tr, “To rTWoo v , Patricia Black also made a great 

In La TOSCa, VlC < : . . Sladen deal nf the narf nf gii 7 iiki Qhe 

impressed by her splendid singing “u part ot ^he was 

of the title role. A bi =: was always busy about the house and 

scored by Roderick J::t- m the her singing, both in the Flower Duet 

part of Scarpia. His firs; entrance anc * in the closing trios, was 

was magnificently mac-\ a: once splendid. Joseph Flood played Goro, 

setting the character. It a as not the marriage broker, with real 

l^iis ac::ng in-' ability, and Dermot ^Browner gave 
dv a matching animated performances of the parts 
of the Bonze, and Prince YamadoriV 
which he doubled. Molly Murphy 
made the most of the little part, of 
Kate Pinkerton. 

Arthur Hammond wa<. the con¬ 
ductor and lie direc.ed (he opera j 
admirably save for a tendency now 
and then to rush the tempi. 


in-' 

_ _ matching 
rich, : esonant 


. surprising to find 
telligence followed 
■ vocal ability, A 

voice had the requisite hint of 
arrogance and harshness in keep 
ing with the 

The orchestra/ , led by Terry 
O’Connor, Las given very’ good per¬ 
formances during the week, con¬ 
ducted alternately by the Society’s 
'musical director, Lieut.-Ccl. J. M. 
Doyle, and Arthur H amm on _ 
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NIGHTLY 7.30. 

SATURDAY 
MATINEE. 2.30 

Grand Opera Society 

presents 

TO-NIGHT 


President at Opera. — The Presi¬ 
dent and members ,of the diplomatic 
corps in Dublin 'Will attend the 
performance of the Dublin Grand 
Opera Society in the Gaiety Theatre 
to-night. The opera will be “Samson 
and Delilah.” 


Promising Singer 
As “Butterfly” 

The performance of “Madam Butter¬ 
fly .at the Gaiety on Saturday night 
by the Dublin Grand Opera Society— 
to a crowded and enthusiastic 
audience — introduced a new soprano 
to Dublin, Joyce Gartside, in the title 
role. Miss Gartside is youne and 
shows abundant promise: her voice is 
steady and true and though there is 
not much volume or richness there as 
?yet, she sang well at all times. As an 
jactress she did not penetrate to the 
childish innocence of Butterfly. A 
suggestion of the deliberate in her 
actions tended to convey the impres¬ 
sion of a sophisticated woman acting 
the child. As the thoughtless play¬ 
boy, Pinkerton Henry Wendon was 
not always equal to the full sweep of 
his music, but this is a thankless part, 
no matter how well sung and acted. 
As that nice fellow, the kind-hearted 
consul Roderick Jones was always re¬ 
liable It is an interesting part, open 
to several interpretations. Mr. Jones 
favours the worried, embarrassed line; 
his treatment of the letter scene 
brought out the poignancy of the 
.situation fully. Once again Patricia. 
.1 Black was a tower of strength as 
' £usuki. giving her mistress every 
assistance, and Joseph Flood repeated 
his perfect characterisation of the 
obsequious Goro. This is a really 
brilliant piece of work. Dermot 
Browner appeared twice, as the belli¬ 
cose Bonzo and the respectful Yama* 
dori, and did well each time, and poor 
Rate Pinkerton (what a part!) aln: v?. 
seemed alive in the person of Molly 
Murphy. The cast was completed bv 
Gerard Duggan, who did the Imperial 
Commissioner’s little piece with 
clarity of diction and little Trouble, 
who gave no trouble at all. The con¬ 
ductor was Arthur Hamnjond. , who 
drew some delicate effects from the 
orchestra, and the admirable produc¬ 
tion was Sydney Russell's. 

( To-Xight: “Samson and Delilah.” 


MADAME 

BUTTERFLY 


l ? r:e Gartside : Patricia Black 
j Wendon : Roderick Jones 
Dermot Browner 
Cor.iuctor: Arthur Hammond 
0OOP.5 CLOSE ON RISE OP CURTAIN 
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A Pleasing “Butterfly” 

The presentation at the Gaiety 
last night was that favourite ’-of 
Dublin audiences, * Madam Butter¬ 
fly” (Puccini) Joyce Gartside 
sang the title role, making her first 
appearance with the Society. Her 
light soprano voice was pleasing 
~ though, not always capabl. of con¬ 
veying the dramatic .nw-nsity of 
certain situations. He: cha rasterisa¬ 
tion was good, and' in the second 
act her scene with Sharpless had 
a great feeling of sincerity. 

The Sharpless was Roderick 
Jones, and just as in “La Tosca,’ : 
this fine artist was always the 
polished actor-singer. Patricia Black, 
as Suzuki, fluttered through ‘the 
I opera with a fine conception of her 
part as servant and friend to 
(Butterfly. . Lieut. Pinkerton was 
played by Henry Wendo:: H: 
promising opening tailed off when 
the passionate singing of the first 
act duet came along. Here his tone 
, was thin, though all the time his 
good diction was to be admired. 

Joseph Flood makes quite a 
feature of his part as Goro, the 
marriage broker. The Bonze part 
was played by Dermot Browner, with 
Gerard Duggan as the Commis- 
sioner, and Molly Murphy as K;ate 
My 'comment about the chdrus 
m^ke-up.was fully justified when 
the satellites of Butterfly anpeared 
jin the first act. No attempt was 
'made to merge the Japanese wigs 
worn bv the men into the general 
scheme of make-up. They just 
looked as if clapped on to their, 
heads. 

Arthur Hammond conducted, and 
although there was a good deal of 
.fussiness about the orchestra at. 
1 the opening of the opera, * it 
settled down gradually 'to a satisfy¬ 
ing performance. 

C. M. 
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Members- taking part 

Miss Gertrude Andrews 
,, Marjorie Barry v 
,, Mona Brase 
,, Una Bodie ’ 

,, Joan Breene 

• Louie Cameron- % 

O’Hagan 

,, May Campbell 
,, Ursula Carroll 
,, Monica Condron 
,, Eileen Cullen 
,, Bita Cullen 
,, Bernadette Cosgrove 
. ,, Lily Doyle 
„ ,, Barrie Daniels 
.. Florrie Draper 
,, Lily Duggan 
Mrs. Marie Edwards 
Miss Aureen Fagan' 

,, Kay Fitzgerald 
,, Mona Foran 4 
,, Sylvia Foran ' 

,, Patricia Gahan 
,, Ada Geoghegan 
,, Kathleen Holley 
■ ,, Eithne Kavanagh 
,, Patricia Kavanagh 

* , , Maire M. Keogh 
,, Alice Krotschin 

■p 

Mr. Seamus Agnew 
, , Joseph G. Black 
,, Harry Brittain 
,, Robert J. Cdrey 
.. Joseph Curran 
! ,, Gerald Duggan 
,, John Duffy 
,, P. J. Edwards 
| ,, Henry Farrell 
' • Edward Frazer 
,, Edward Grace 
,, Anthony J. Hackett 
Michael Hargadon 
,, Chris. Laheen ' 

,, John McKeowr. 

« ,, Pat Martin 


/ 




in the Productions: 

Miss Maureen Laheen ‘ r 
. ,, Rosaline Laheen . 
Carmel McAsev 
,, Sheila MePhillips 
Mrs. Fay Markey • . 

' Miss Maureen Markey 
,, Vera Martin , 

,, Alice Me ffat 
Mrs. Maura Mooney 
Miss Marie Morris 
Joyce Nelson 
- ,, Bella Nolan 

.. Maude'Naughton } 

,, Ena Nolan < 

,, PauHne Nolan 
Kav O’Bvrne - , , 

* .. Moira O’L-oughTfn 

/. Mollv O’Malley 
,, M. cleRiva O’Phelan 
., Or ma O ’ Shaughnessy - 
,, Karen O’Sullivan 
,, Nuala Perry/ 

,. Eileen Phrcell 
,, Deirdre Stack 
,, Sheila Thompson 
,, Kitty Vaughan 
,, Aileen Walsh 
,, Patricia Young 


Mr. Gerard V. Mooney 
,, Eamonn Mooney 
,, Desmond Mooney 
,. Christopher Moran 
.. William Moran 
,, Clement Morris 
Jack Murray 
.. William G. Nolan 
,, William O’Kelly 
,, Harry O’Neill 
,, Brendan Roberts 
,, Dermot Sheridan 
,, Thomas J. Synnott 
,, Albert E. Timlin 
,, Patrick J. Tobin 





















JAMES JOHNSTON 


Guest artiste in the D.G.O.S. 
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Nightly, 7.30 
Saturday ' 
Matinee, 2.30. 

DUBLIN GRAND OPERA SOCIETY 
TO-NIGHT^-GALA NIGHT 

The President and Mrs. O’Kelly will 
attend the performance of 

SAMSON AND DELILAH 

Henry Wendon :: Patricia Black 
Arthur Copley :: Dermot Browner 
Conductor—Arthur Hammond. 

Poors Close, on Ritxj of Curtain. 

Tuesday .LA TRAVIATA 

Wednes. .. MADAME BUTTERFLY 
Thursday ... la traviata 

.SAMSON & DELILAH 

Sat. Mat. —MADAME BUTTERFLY 
Sat. Evening .LA TRAVIATA 


Gaiety season.- 


44 IL TROVATORE ” 
AT THE GAIETY 

The Dublin Grand Opera Society 
gave a rousing performance of 
Verdi’s “ II Trovatore ” at the 
Gaiety Theatre, Dublin, last night. 

The tole of Manrico was sung 
by Walter Midgley in a style worthy 
of the best traditions. He has a 
clear-cut voice which he uses with 
ease getting even the softest syllable 
over to the furthest corner of the 
auditorium. 

Ruth Packer, who sang the part 
of Leonora,'also pleased. She has 
a lovely voice, always in perfect 
control, with great range of colour 
and emotional play. 

Leyland White, in the exuberance of 
his acting as the Count di Luna, was 
at times over-forceful, and his tone 
lost somewhat in quality. Neverthe¬ 
less, his study of the part was con- 
•vincing. 

Patricia Black, the Dublin con¬ 
tralto, who sajg Azucena, the part 
in which she "first made her mark 
in opera has the gift of holding the 
stage. All her actions have mean¬ 
ing, and hei voice has come under 
more perfect control and taken on 
added warmth; some #of her top 
.notes last night were superb. 

Dermot Browner filled the im¬ 
portant minor part of Ferrando 
competently; he is another singer 
who is improving with every 
appearance. 

Arthur Hammond, the conductor, ; 
got splendid effects from ids 
principals, but the pace at which he 
took the “ Anvil Chorus ” was too I 
ast. 

















HIGH STANDARD 
PERFORMANCE OF 
“ IL TROVATORE ” 


BY JOSEPH O’NEILL 


“ Irish independent ” Music Critic, 

The second production of the 
Dublin Grand Opera Society to its 
fortnight's .season at the Gaiety 
Theatre was Verdi’s “ II Trovatore ” 


“II Trovatore ” 

at Gaiety 


This opera has been presented a 
good many times by the Society, in 
the last few years, so a high 
standard of performance was 
exoeeted. The opening scene set 
this high standard. There was a 
good grouping of the men, and 
Derraot Browner, as Ferrando, told 
his involved story very well. 

The Society is now strong enough 
to take steps to perfect its produc¬ 
tion of operas. It is not sufficient 
to supply competent principals. The 
main function of the Society is to 
provide an efficient chorus and a 
first-oDss production, There is a 
gryp r vt improvement in the choral 
Singing, and often it was t>f a very 
good standard, but there is room 
for a further improvement. The 
tone quality of the men needs atten¬ 
tion. 

Arthur Hammond, the conductor, 
set his usual fast pace for some of 
the choruses, particularly the Anvil 
Chorus, and it must be put to tne 
credit of the singers that they re¬ 
sponded splendidly. More firmness 
and precision is needed in the 
entries, so as not to give the im¬ 
pression that only the leaders are 
singing the first few bars with the 
main body joining in when they get 
their bearings. 

Thp -clash between Di Luna’s and 
Manrico’s forces needs the 
of the producer. Leonora and Man- 
lico walked through a mass Of 
flashing swords! Another obvious 
matter is the personnel of the men s 

chorus in the first scene of Act III 
being duplicated in the second scene, 
though attached to rival forces. 

Patricia Black, as Azucena, and 
Ruth Packer, as Leonora, e»ave 
splendid performances. Both sang 
their big arias with grand vocal 
control, and gave convincing por 
trayals of their parts, Walter 
Midgley was the Manrico, and sap.<& 
With a great clarity of diction. His 
■voicfe is of the conventional type, 
■with clear tenor tone, though there 
Is more than a hint of nasal quality 
Leyland White made a fiery and 
ruthless Count Di Luna, but his 
singing was rough, perhaps due to 
a cold The small part of Inez was 
very capably played by Joyce Nelson. 
Harry Brittain, G. V. Duggan, and 
Seamus Agnew completed the cast, 
6inging their lines with confidence. 

Tbie orchestra was led by Terry 
O’Connor, and responded splendidly 
to its director It is hard to fault 
Arthui Hammond for his fast 
tempos, as the opera plays a Jong 
tune owing to the many scene 
changes. The Intervals were com- 
irendablv short, which showed good 
E -age management Sydney Russell 


Continuing their opera ■ n in 
the Gaiety Theatre, the Dublin. 
Grand Opera Society last night 
presented “ II Trovatore.” This 1 
opera is a great old favourite, and 
drew a full house—a tribute to 
the power of Verdi’s music, 

4 although, it is not by any means 
*the best of his works. 

The mere plot was as di , erting 
as ever. Based-..on a Spanish*, 
drama that shows the inf. -ence of 
Hugo’s sensational manner, it has 
a peculiar lyricism of its own. 
Last night’s % performance _ was 
convincing, and excellent diction 
all round cleared up some of the 
mystery .that always surrounds 
the stage action of this work. 



PATRICIA BLACK (contralto) 


There was a first-class cast for ihis : 
production, the outstanding feature j 
being Walter Midgley, who made an 1 
excellent Manrico, and he sang 
superbly all through, with faultless 
intonation, sureness and vigour. Ruth 
Packer was the Leonora, and no -doubt 
a true coloratura soprano, as i§ needed 
in this difficult role. This was a 
^harming performance, sung extremely 
well. 

DRAMATIC SENSE 

Azucena was very well played by 
Patricia Black, who has made a great 
reputation with this society in recent 
years. She has indeed a great 
dramatic sense, which was very 
I evident in the final act, and her sing¬ 
ing in all was splendid. 

» Special praise must go to Dermot 
i Browner as Ferrando. He has a fine 
| resonant bass that has gained in flexi- 
,'bility, and his diction was clear, 
i Leyland White’s characterisation as 
Count Luna was magnificent and 
’ dramatic. Much praise is due also to 
Joyce Nelson, a newcomer to this 
'society, for a good performance, in one 
of the smaller parts for a mezzo-voice 
Inez ( Leonora’s confidante). 

The orchestra, stage and chorus were 
well handled by t>° evening’s guest 
conductor. Arthur H4rr.m nd. and there 
was at times some powerful climaxes 
i built up. The male chorus, upon whom 
tails the brunt of * v .e work, were 
always an effective for. ^ 

Production was by Sydney Russell. 

R. J, 
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SPLENDID 
OPERA AT 

GAIETY 

-+-. 

^‘HE President with Mrs. O’Kelly 


“Tamson and 
Delilah ’’ 


Gaiety — Another p acked house 
hered in the. second week of the 
•) iblin Grand Opera Society’s season 
. «t ntgh>t. The opera chosen, Sa; . 

..oils’ ‘ Samson and Delilah,” is one* 
in - the old days when tpixrA-A 
’upani«i came to visit us regular* , 

- ood mid-way between the ihevitav , 
ouiar vieces and the bigger or more 
^le works that were given ra-roly as 
cities. “ Samsoi^’ was slowly be* 

. >nting a favourite with the multi* 
j arid might in time have joined 

: awikta,” “ Edgoletto ” and tho rest 

'S„S,r.‘",S=R“S'.!■ S ■I'Tn/Smb^Tt'teDiSomii Vte. 

L taSEAt* . Corps in Dublin were present last prod " 0 , 

i -:rS y ¥he^e,DET‘sLsSn 'in the second act, where Saint- 

I i his opera than an most, and K ' an d Delilah ” by the Dublin Grand Saens rises to his greatest heights, 
* 7A ; i'ill Opera Society. The performance, the performance^ 3 ^ tot 

Povercome so confidently. Th two; . both from the production and the 


An opera that is rarely given; 
here, Saint Saens “Samson and; 
Delilah ” was most successfully, 
performed by the Dublin Grand 
5 opera Society at the Gaiety 
! Theatre last night. 

Arthur Hammond conducted and 
ble for 


e .-dies were brilliantly r s’ is y>i add; ! musical aspects, was worthy of this 
r?*Tfenry Wendon and Patricia - ack. r t trourful onera 

• tendon showed a vigour *n& A v WenHnn and Patricia Black* 
it y in his ringing and a *?: ■•oust-.; Henry Wendon and ratricia oia k 

.elation of the character tliv- couyV j the name parts made a splendid 
■ -n m 3 ted much to the general* There was a surprising depth. 

music seemed to suit hk ■ aiee ; ^ int . ;nsity in Wendon’s singing, 

;VH& 'the tone coming through at times 

;-etter ‘than the Puccini in which wc.‘ with a sweeping force and passion 
ad ♦ previously heard # . him, and that one did not expect in a lyrical 


class. 


abg it with fine ringing tone. M ; y ; 
Blacky rich voice, especially in La 
lower register, lent distinction • 
.Delilah, and the part also gave < 
many opportunities- for her act; ng 
vbiMty as seen many times before in 
•ea ry dramatic roles. The chief. hi :*.t» 
';<> r,.o»t thiJi.t. rtf t.hft TTiVTi Prir-sf,. 


voice of his quality. His acting 
showed a fine feeling for the dra¬ 
matic, Patricia Black played the 
re- of Delilah with consummate 
artistry, her singing and acting, es¬ 
pecially in the second act — where 
DeLlah seduces and wins from 
Ar hur Copley, and the ill-fated ; /Samson the secret of his strength— 
|\ umeloch round a splendfd intery'- . • . pncp i„ 

•Ju'-Hcr * -Dermot' Browner for his V e J"; < >%ensely emotional. 

W rit, life in the opera. The small part There ^was vigorous song, too, 
i.r 'be Aged Hebrew was well ung by _ from Arthur Copley as the High 

- ,% banTO. The ballet danc rs gav* r, UaI 0 f Dagon, and from Vere 

r - ! inguished performance m b&n t ~ _ a 

I, first, and last acts, headed as they Laurie as the aged Hebrew. Dermot 

oeAe by two principals from tbe 
idler’s Wells, Leo Kersley and 
’ .inline Wadsworth. Arthur Hammond j 
on-ducted and the production was by t 
Here Laurie.’ i : 

, Jlh-e distinguished gathering present ' 
lub k th© President and Mrs.’ 


„ _ __ 0 „ Priest, A 

-• - $ given witlh fine declamatory effect, • 


Browner in his short appearance as 


Patricia Black as Delilah; 
sang very well and! acted with real, 
artistry; both in her solo scene, 
and again in the scene with the 
High Priest, a role that was very,, 
impressively sung and acted by : 
Arthur Copley. 

Already in Act I, Henry Wendon 
had shown his fine vocal and 
dramatic qualities. His love scene 
with Delilah in Act 2 was. 
admirably sung. Their perform-j 
ance, together with the beautiful, 
setting and the good playing of’ 
the orchestra (led by Terry 
O’Connor) placed this Act on a 
high level. The chorus, at times 
a little duil in Act I, was very 
effective in the Prison Scene, 
where Henry W#don w r as excel¬ 
lent. As Abimelech, Dermot 
Browner sang well, but was not a 
convincing tyrant. The small roles 


no _ m 

Kciiy wad many members of tbe 
’i ; : ic curps* They were received 
> Dr, .17 F. Larchet, President of tbe 
npiety • Mrs. Larchet and Mr. C. E. 
WB4Cki lihetl, Chairman of tbe Patron 
. r ii nd Committee. 

Vf/- -lit—“La Traviata/fr 


the Satrap sang with a breadth and ; were satisfactorily ’done by:- Vere 
aU - : " tu.* . Laurie^ (the aged Hebrew); J. G. 

; Biack, G. V. Duggan and James 
j Agnew. The ballet was well 
'danced by members of the Abbey 
School (Director: Muriel Cuffe). 

G O’R. 


feeling that gave a thrill. This young 
singer in his every performance re- 
. minds one more and more of his dis- 
Anguished father, the late J. C. 
browner. *• 

s The chorus did their best work 
of the season, their singing in the 
closing temple scene working up to 
a great climax. Commendation 
' must also be handed to the corps 
de ballet, headed by Pauline Wads¬ 
worth and Leo Kersley (by permis¬ 
sion of the Governors of Sadlers 
Wells). 

Arthur Hammond conducted and 
brought the opera along in con¬ 
fident style. 

To-night: “La Traviata.” 






















Pleasing Periormance 
Of French Opera 

BY JOSEPH O’NEILL, WELL-CHOSEN PART. 

"Irish Independent” Music Critic. 4 Deirfiot Br.v-.ner found the part of 

B xr u-r “c'owacv, 'Abimelech 'ting nicely on his voice, 

Y its presentation of Samson en? ^ 0 ^ ri g m:n to give good tone and 

and Beiilah” at the Gaien clear -diction t/- his hrs$ act^exhorta- 
'~'»eatre, ‘the Dublin Operatic W8S eflectiVe 88 

justified its claim for pa^in-j 0 of the chief Teasons why thls 
ind its desire to give Dublin; production .should be given by the 
v. -L nces a chance to hear opes-^i^igy is that it can snppiy an 

r* J rrmi^nf -^Sjy ^ laye ^ deal of what might be termed pure 

companies. The President and Mrs. choral singing in the opera, and a 
O’Kelly were amongst those present 1 'fine standard of performance w*s' 
last night. . achieved. In particular, the un- 

This opera, by the French This* office’ 

poser, SaintuSaens, has not the * Paging* bad a’ sure attack, a tine 
popular appeal of the better-known precision and excellent intonation. 
Verdi and Puccini works, and yet it," The Last act, chorus of scornful 
attracted a full house. I am not' laughter, was also very well sung.- 
going to advance causes for his. Arthur Hammond was the don- 
but perhaps, the fact that the . art ductor, and the orchestra, led . by 
of Delilah was played by the Dl ” Ferry O’Connor, gave a very good wtr~ • 

singer, Patricia Black, had a good ; ‘ formanoe \ . - .' 

deal to do With iff Princ -ual dancers, were Peul.n.- 

aea to ao witn » j Wadsworth and Leo Kersley from, Lie' 

She justified the confidence of her s Sadiers Weils theatre, assist ea oy 
supporter-- bf^her very competent; members of the Abbey Eshoc of 

V^haart!%artf sss jsssrT&is&iftS,. 

alwavs produces pI«$*--*j..-.& tone, aoa. Larchet. and Mr. C. E. McCom . ll, 
her voice is of attractive timbre, chairman, Patron Members C n- 
Admittedlv there is a slight weak- mittee. 

ness in the merging of the voice Members of the Diplomatic C ;ps 
from middle to low register, bin, who were also present includedly-- ue 
ihm ^ compensated bv her smooth Belgian Minister Comte de Lab h~, 
^ IVn bicrh register the Italian Minister. Signor Babu- cio 

passing to -b.e gh g • • R,i| zo , a nd Siguorina Babuscio Ri - 
- She brings, to the part an mtens- Au6 t r . a iian High Commissioner, j.-. 
ity that grips her audience, and w. J. Dignam. K.C.. and Mrs. Dign •n-. 
io.y b_ i _. _ ■ >1 or* crpne 1L‘ __-\/n t-. rnmrp Ofitro 


act stands or falls.by ueuim., r aiid “tKT“Cfeich06i5vrt\an- 

Patricia Black made it stand umiter'. M. Ruzlcka. and party. 

: In the part of Samps<?n, Henry Th ^ Span i sh Minister, Marques, df. 
Wendon was an impressive figure Mirafiorfes and the Marquesa de Min 
Vocally, he displayed a greater u 0 res; itne Swiss Charge d Affaires. 
power and range of voice than was de Bourg; th* Netherlands Chan.. v 
'expected from his previous per-i d’Affaires. M. va • nd Madao. 

formance with the Society m van Tets, the^ - 
, -Madame Butterfly.” There is ai 4?®f_General Do n E. 
occasional uncertainty in h- L ° ne,i the Argentinian Vic 
production that comes as x sur- laurel, 
prise but his clean enunciation and 
pleasing quality gave pleasure, 

The High Priest was Arthur Copley, 
who has a virile baritone voj.ce of 
' good quality, which he has not yet- 
brought to full effect. His .per¬ 
formance was a little anxiouf:. r 
, his might equally be applied ait 
the principals on the nrsV- night* 
presentation. : 


an Consr. • 
Chilian Cc 
Hunter. ? 

Dnsul, Serior 


‘Garrison and 
Delilah” 

* THE DUBLIN GRAND 
OPERA SOCIETY are to be 
congratulated on their enterprise 
in presenting Saint Saens’ “Sam¬ 
son and Dalila,” of which a very 
successful performance was" given 
at the Gaiety Theatre last night. 
The demands on vocal and acting 
versatility, choreography and off¬ 
stage effects are so exacting that 
the work presents many barriers 
. to an adequate performance. 

Henry Wendon handled the 
part of Samson with great ease 
and resource, his splendid 
physjque adding to his characteri¬ 
sation, but his voice was some¬ 
what lacking in that resonant 
power which one expects in the 
/ part. 

- One finds a sense of confidence 
in an artist like Patricia Black 
who plays her part with such care 
; and distinction. With ’"her well- . 

controlled, clear and artistic sir g- 
. ing, and more important still, her 
resourceful and convincing a - 

< mg. her portrayal of the beau¬ 
tiful deiilah earned her most of v 
the honours of the night. Her 

" singing of “ Softly Awakes My 
Heart ”«in Act 2 left- little tobe- 
derived.. * . r 

Ar.L v ur Copley, playing the . 
High Priest of Dagon. has a rich, 

- rr sonant voice and fin^ clarity^ 
4 of rjjf ‘ion. but his actiffg was over-- 
rests:.< ne d, perhaps. O ther credit-, 

a bte ^e^fbrmances^were given by 
, Vere Laurie, J. G. Black, G. V. 
Duggan and James Agnew. 

he chorus availed of the oppor-, 
tumty to distinguish themselves, 
surging with neat balance and 

< precision particularly in the Prison 

ene in Act 3. A special noto of 
, appreciation also to the soloists, 
i gaujpa Wadsworth and Leo 
m <?rsley for their expert work in 
and management of, the chore- 
ography 

Support from the orchestra 
under Arthur Hammond, was 
generally very effective but there 
was some meddled playing on 
occasion Their contribution to 
the Bacchanale in Act 3 could 
have been more spirited 
And couldn’t the pace of Act 1 
be stepped-up at the next per¬ 
formance V It seemed unusually 
slow and laboured. , 

Production was bv Vere Lau^«* 
To-night Lr. Tr. . r , 
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JOSEPH O'NEILL 

-t^ubmm P i ndent ” Music cntio. 
I ) UBL,N Grand Opera Society 
- gave its best presentation to 
»tate of “La Traviata” (Verdi), 
m t!h e Gaiety Theatre last 
-night. This performance was 
notable, both from the musical 
and production points of view 
Margery Field, who has not nre- 
7hp US v- w en heard in Dublin was 

have hi* .H a ’ n. 1 admit we 

VtH.® heaid the part sun°- hv 

artists who possessed more beautv 
resource’ ^ P ^ ha ' 3S ^refocZ 
f vr§’con^n^| a V °pCT?ormance 

sL W fJl a I e ^ e t L eard ' yrst of all, 


Production Of 
La Traviata 95 


“MADAME : 'JTTERFLY” 
^ S 3 S: C™ 
LA TRAVIATA” 


0 P f a ¥ f nd w?& 

has the gift of singing 
nf vnfn? Cter ^ ilas a great flexibility 
tonp ° C tho^ nd ar i ex n r essiveness of 
tone that made her portravnl 
utterly convincing. Portrayal 

Alfred, some fine singing was 
contnoored by Walter Midgfev. He 
Sri.;:' a Previous tendency 

t TvVir a and his voice had an 
^ nc fl° w - co ntrolled by a 

NIGHTLY 7! 3 0 j 
SATURDAY 

DUBLIN GRAND OPERr^cf^TY 

night. LA TRAVIATA 

ARTHUR Tn GLEY ' MARGERY F »ELD 
ARTHUR COPLEY, VERE LAURIE 

Conductor; LT.-OOL J. M . DOYLE 

BOORS CLOSE ON RISE OF CURTAIN 

WEDNESDAY MADAME BUTTERFLY 

™® ay . LA 

| t?T SAMS ° N AND DELILAH 

I V3' MAT ' - MADAME BUTTERFLY 

I SAT, EVENING . LA TRAVIATA 


tfncH^ a L c ’v Petency that gave dis- 

unction to ais singing. 

provenc;-: song 

Arthur Copley was the George 
S P “r “d made excellent vocal 
play with the Provence song, usin<* 

tr n r,cr7-° re inyHigent latter-day 
^ rai l s i a foon of the text. 

Th o smaller parts were verv 
ca P ab iv flfled by Jack O'Connor, 
Joseph Flood. Vere Laurie. Molly 
Murphy, and Carmel McAsey. y 
Congratulations again go to the 
tho^ 8 I or i ts col ourful singing in 
aut. A grand crescendo 
was worked ; p as the guests de¬ 
parted fromv ioletta’s party. 

Many irru ovements were made: 
in the production, particularly in 1 
the first act, w<hic*h made for a 
smoother presentation than in 
previous seasons. 

The orchestra was heard to great 
advantage, with Lieut.-Col. J M 
Doyle conducting. Expressive play¬ 
ing during the fftst act scene 
between Violetta and Alfred and in 
the dramatic passages* of the second 
act, showed a great control and a 
polished reading of the score by the 
conductor. 


GAIETY 


Mghtly, 7.30 
Saturday^ 
Matinee, 2.30 

DUBLIN GRAND OPERA SOCIETY 

to-night 

MADAME BUTTERFLY 

Ruth Packer : Ivan Dixon 
Patricia Black : Rocterones 
Conductor-Arthur Hammond. 

Doors Close on Rise of Curtain. 

Thursday-^~LA TRAVIATA 

Z't & DELILAH 

Sat Mat.—MAC J E BUTTERFLY 
Sat. Evening _ LA TRAVIATA 


































"LA traviata” AT SPLENDID PRODUCTION OF 
THE GAIETY “LA TRAVIATA” AT GAIETY 


Those who revel in the luscious 
melodies ,of Verdi’s earlier opera? 
were well catered for last nigrht 
when the Dublin Grand Opera 
Society gave the popular “ La 
Traviata.” The conductor was Lt.- 
Col. J. M. Doyle. 

The title role was taken by 
Margory Field, who showed her¬ 
self technically competent for tk 
exacting part. She sang the 
coloratura with ease. Her voice 
was a brilliant timbre — a trifle 
hard, but suited to this type of 
music where the voice takes on at 
•times the quality of an instrument., 
Although she did little acting, he 
manner was animated anc . h» 
voice had a dramatic colour. - 

The other principals were ■ Walter 
Midgley (Alfred) and^Arthur Copley 
(Geo ges Germont). Walter Midgley 
is a singer of talent and experience. 
His diction is clear, and he uses his 
voice with skill. He was particularly 
good in his solo scene at the opening 
of Act 2. 

Arthur Copley’s mellow voice was 
well suited to the role of Georges 
Germont. Ixs sang ik~ P&rt with a 
natural, sincere expression. But the 
scene between Alfred and his father 
was too much like a series of concert 
numbers—there was little dramatic 
intensity. 

The chorus and orchestra were satis¬ 
factory. The Gypsy dances in Act 3 
were very well done by Leo Kersley 
and Pauline Wadsworth (of Sadler. 
Wells). G. O’B. 


AT firm old favourite. “La 
Traviata,’’ appeared once again 
at the Gaiety last night as the fifth 
work of the Dublin Grand Onera 
Society’s short season. 

It is one of those opera? that 
apparently will never lose its appeal 
for both the specialists and the 
populace. It tells an intelligible and 
human story; Verdi, when he wrote 
it, was getting the odd conventions of 
the older Italian school of opera out 
of his system and making his char¬ 
acters something more than singins 

ippets; and in melodious contend 
“Traviata” takes a very high place 
m the operatic output of its period. 

Much interest centred last night in 
the appearance of Margery Field as 
the distressful heroine. Miss Field 
has plenty of stage personality. Easy, 
natural and graceful in her move¬ 
ments, she has a voice that is always 
a pleasure to hear. 

Her enunciation is very good, and 
to the coloratura passages she brings 
an ease of production not often 
encountered, giving them the con¬ 
textual musical values. The on’ 
fault one would find with her inter¬ 
pretation is that .this Violetta seemed 

Oi inrV Nightly 7.30 

MIC i I Matinee 2 30 • 

Dublin Grand Opera Society 

nIght LA TRAVIATA 

| MARGERY FIELD, WALTER MIDGLEY 
LEYLA.NO WHITE, VERE LAURIE 
j CONDUCT OR: LT.-COL. J, M. DOYLE 


to be a very healthy =• • np to 

the last act, so that her death from 
consumption would appear to a 
person unfamiliar with the *tory as 
an arbitrary and perverse stroke of 
thp librettist. 

The Alfred was Walter Midgley, 
a tenor with plenty of fine, strong, 
ringing notes in hi? voice and the 
formal style of acting common to 
operatic tenors. The heavy, kindly 
Father was played and sung with the 
appropriate gravity of manner by 
Arthur Copley, and the smaller parts 
were all competently fitted in— r armel 
McAsey made of Annina a real 
portrait: Molly Murphy was a good 
Flora, and other notable cameos were 
offered by Joseph Flood, Jack 
O’Connor and Vere Laurie. 

The chorus was well prepared and 
s-a-ng confidently as well as being 
pleasant to the eye, and the two 
dancers fLeo Hensley and Paul-me 
Wadsworth) again distinguished them-; 
selves. 

Lieut-Col. Doyle brousht the score 
~!ong with attention to detail and 
extracted many delicate effects from, 
Verdi’s interesting orchestral 
Vere Laurie produced. 


flagV XIGHTLY 7 - 30 

ISf^l In I I MATINEE 2.30 

DUBLIN GRAND OPERA SOClET’y 

NIGHT LA TRAVIATA 

MARGERY FIELD, WALTER 
MIDGLEY, LEYLAND Y/HITE, 
VERlf LAURIE, 


Nightly 7.30 
Saturday 
Matinee 2 30 

DUBLIN GRAND OPERA SOCIETY 

n/ght ’ A TRAVIATA 

WALTtR MJ&GLEY, MARGERY FIELD 
LEYLAND. WHITE, VERE LAURIE 
Conductor; LT.-COL. J. M. DOYLE 
DOORS CLOSE ON RISE OP CURTAIN 

F-RIDAY SAMSON AND DELILAH 

SAT. MAT. MADAME BUTTERFLY 

fSAT. EVENING . LA TRAVIATA 





























cci/rJT 

"IU TrtON/frfOtf&M 
-4njo 

^ftMowr ?ef?6 ii^ 

up\ Tn^vifiT^" 

( TT^f?* 2 SAT } 
■JpF.C. >9 3 lo J 














4 


FIRST WEEK 

Monday, December 8—TOSCA 

Victoria Sladen, James Johnston, : 
Rcul^rick^^mes, Joseph Flood. V 


Conductor: J. M. Doyle 

i 

Tuesday, December 9—IL TROVATORE 

Ruth Packer, Patricia Black, Walter Midgley, 
^ Leyland White, Dermot Browner. 

Conductor: Arthur Hammond 

Wednesday, December 10—TOSCA 

Repeat Performance of Dec. 

. replacing James Johnston. 


Ivan Dixon 


Thursday & Friday, Dec. 11 & 12—IL TROVATORE 

Repeat performance of December 9. 

Saturday, December 3—Matinee—TOSCA 

Repeat performance of December 10. 

Sat., Dec. 13"—Evening—MADAME BUTTERFLY 

J oyce G artside, Patricia Black, Henry Wendon, 
Roderick Jones, Dermot Browner 
jFUoob Conductor: Arthur Hammond 

Y secTond week 

Monday, December 15—SAMSON AND DELILAH 

Henry Wendon, Patricia Black, Arthur Copley, 
Dermot Browner. 

Conductor: Arthur Hammond 

Tuesday, December 16—LA TRAVIATA 

Walter Midgley, Margery Field, HMttfe, 

Arthur Copley, Vere Laurie, Molly Murphy, 
Jack O’Connor. Conductor: J. M. Doyle 

Wednesday, December 17—MADAME BUTTERFLY 

Repeat performance of December 13—Ivan 
O JDixon replacing Iienrv Wendon. 

Thursday, December 18—LA TRAVIATA 

Repeat perfromance of December 16. 

LeVLfWO viHir^ acsPlains 
Friday, December 19—SAMSON AND DELILAH 

Repeat performance of December 15. 

Saturday, Dec. 20—Matinee—MADAME BUTTERFLY 

Repeat performance of Dec. 17. /> _ 

Saturday, Dec. 20—Evening—LA TRAVIATA 

Repeat performance of December 16, 

wit h L eV/. W&WHrre *?sTye*5j-ry^ 
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GAIETY THEATRE, DUBLIN Spring Opera 


DUBLIN 

OPERA 



GRAND 

SOCIETY 


(11 Leinster Street, South) 

APRIL 26th — MAY Sth, 1948 

will present 

Principal Soprano Scarboro Festival 
and Carl Rosa Opera Co. 
Eminent English Coloratura Soprano 
Principal Soprano Carl Rosa Opera Co. 
QHnDHHH Principal Soprano Imperial Opera Co. 

PATRICIA BLACK Principal Contralto Carl Rosa Opera Co. 
JAMES JOHNSTON Principal Tenor Sadlers Wells Opera Co. 

. . -m_u ^ r T\vnrkr 


RUTH PACKER 

JOAN BUTLER 
MARGERY FIELD 
BARBARA LANE 


HENRY WENDON 
FRANK SALE 
CHARLES DANSON 
THOMAS CULBERT 
HENRY GILL 
JOHN LYNSKEY 
BRUCE DARGAVAL 
VERE LAURIE 


Eminent English Operatic Tenor 
Principal Tenor Covent Garden 
Principal Tenor Glyndeboume Festival 
Principal Tenor Sadlers Wells Op. Co. 
Operatic and Oratorio Baritone 
Celebrated Irish Operatic Baritone 
Principal Baritone Covent Garden 
Bass, Imperial Opera Co. 
Cathleen O’Byrne, Joyce Nelson, 
Joseph Flood, Dermot Browner, Sam Mooney, Jack O’Connor 

Kenneth u Bfrrs * n • v * ^ b ° N 

AIDA and RIGOLETTO (Verdi) FAUST (Gounod) 

LA BOHEME (Puccini) 
and the Irish Premiere of 

PELLEAS AND MELISANDE (Claude Debussy) 
Direct from the Opera Comique, Paris, 

Mdlles. IRENE JOACHIM, 

JACQUELINE CELLIER and Messrs. JACQUES1 JANSIEN, 
HENRI ETCHEVERRY and J. CLAVENSY 


ju IN THE THROES ol rehear- 
^ sal for their spring season a: 
the Gaiety Theatre (April 26- 
May 8) are the members of that 
ambitious and vigorous group, 
the Dublin Grand Opera Society. 
Continuing the excellent 
policy of getting the very best 
foreign artists to work with and 
set a headline to. the home 
team, the Society is this year 
presenting, in co-operation 
with the Opera Comiciue, Paris, 
the first production in Ireland 
of Debussy’s magnificent Pel- 
leas and Melisande,” complete 
with the cast of the Pans pro- 
duction, under the baton of 
Roger Desormiere, in addition 
to the old favourites, “La 
Boheme,” “ Aida.” Rigoletto 

and “ Faust.’ 

Singing Faust will be Belfast 
tenor James Johnston who now 
ranks second to none in the Eng 
lish operatic firmament^ 
also be heard aa ***** 

ii pnii—ir 


Rudolph 'tnJLa B °£ cm £ ari Rosa 

Margery Ei e id i the rerne m- 

is” 

Marguerite m t * newcomer 

‘ t B h °e he Su b nn «Ve soprano 
Barbara bane c f °^|ny will b< 

'SUIT’S! 

soprano. Joan, Butxr, ana Vprf 

5Hi.r;r 

Dubliner Patricia B h r m 

turns from , th ? ® a a r rlt |n "Aid*’ 
nany to sing Amnens inL. tt0 ”- 

and M a d (le ' e I . , |! a t iLo title 8 role will 
in which work the title ™ lar 
be taken by our own B • d 

Alcindoro in Boheme. n . 

Other popular sinsers Darga val 

elude Ruth Packer Bruce^^ been 

and Sam Mooney. a uite a while 
with the Society for quite “ ^ all 
Apart frotn he ^ e £ 0 £ duct ed by 
the operas will Director ot 

“® ut :S°l School of Music, and 
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REPERTOIRE FOR SPRING, 

1948, SEASOkv 

AIDA 

Giuseppe Verdi 

RIGOLETTO 

Giuseppe Verdi 

FAUST 

Charles Gounod 

LA BOHEME 

Giacomo Puccini 

PELLEAS AND MELISANDE 

Claude Debussy 




Musical Director: Lieut.-Col. J. M. DOYLE, Mus.B. 


Guest Conductor: 
Productions by: 
Chorus Mistress: 


ROGER DESORMIERE 
SYDNEY RUSSELL 
VERE LAURIE 
JEANNIE REDDIN 


Asst. Musical Director and Leader 
of Orchestra: 


Choreography: 


TERRY O'CONNOR 

ABBEY SCHOOL OF BALLET 
(Muriel Cuffe) 


President: J. F. Larohet, Esq., Mus.O. 

Chairman: Commandant W. O’Kelly 

Hon. Secretary: A. E. Timlin, Esq., 2 Hoilybrook 

Park, Ciontarf (Tel. 35689) 

( G. V. Mooney, Esq. 

Joint Hon. Treasurers: J , E(SmontJ 0 Moon8y> Esq 

Chairman, Patron Members' 

Committee: C. E. McConnell, Esq., F.i.P.fl. 

_ 

Box Office Information Gaiety Theatre: 

Open Daily from 10 a.m. to 9 p.m. Telephones 78205-6. 
PUBLIC BOOKING OPENS MONDAY, APRIL 12th 

PATRONS’ NIGHT: MONDAY, APRIL 26th 

GALA NIGHT: TUESDAY, MAY 4th 

Performances Nightly at 7.45j Matinees Saturdays at 2.30 


Boxes: £1-10-0; £2-5-0; £3-0-0 
Dress Circle, 7/6 Parterre, 51- Upper Circle, 3/6 
Gallery, 1/- (Unreserved) 


GAIETY THEATRE i 

DUBLIN 

GRAND OPERA 

SOCIETY 

Presents its Soring Season 
Aprii 26th—May 8th 
The Operas produced will be:— 
AIDA VERDI 

RIGOLETTO VERDI 
LA BOHEME PUCCINI 
FAUST GOUNOD 

The fallowing Guest Artistes will 
take part in the Productions:— 

James Johnston 
Frank Sale 
Henry Wencfon 
Tom Gulbert 
Charles Danson 

Bruce Dargaval 
Henry Gill 
Vere Laurie 

jean Butler 

Margery Field 
Ruth Packer 
Barbara Lane 
Patricia Black 
Dermot Browner 
John Lynsky 
Jack O’Qonnor 
Sam Mooney 
Cathleen O’Byrne 


In conjunction with the Direc¬ 
tors of the Opera Comique, Paris, 
the Society are honoured to pre¬ 
sent for the first time in Ireland 
Claude Debussy’s masterpiece, 
Pelleas and Melisande. with the 
cast of the Paris production 
under the baton of the Interna¬ 
tionally famous conductor. Roger 
Desormiere. 


Sadler’s Wells 
Covent Garden 
Carl Rosa 
Sadler’s Wells 
New London Opera 

Company 

Covent Garden 
Scarborough Festival 
Imperial Opera 

Company 
Famous English 

Coluratura Soprano 
Carl Rosa 
Carl Rosa 

Late Sadler’s Wells 

Carl Rosa 

Bass 

Baritone 

Baritone 

Baritone 






















fGAlETY THEATRE 

THE DUBLIN 

GRAND OPERA 

SOCIETY 

Proudly presents 

AN INTERNATIONAL SEASON 
OF GRAND OPERA 

Producing 

PELLEAS & MELISANDE 

—Debussy 

With ths Complete Cast of t'he 
Opera Comique, Paris. 
Conductor: 

ROGER DESORMIERE 

AIDA—Verdi 
RIGOLETTO—Verdi 
LA BOHEME—Puccini 
FAUST—Gounod 

Monday, 2,6th April—Aida 
(Patrons’ Night) 

Tuesday. 27th April—La Boheme 
Wed., 28th April—Aida 
Thurs., 29th April—Rigoletto 
Friday, 30th April—Aida 
Sat., 1st May (Mat.)—Rigoletto 
Sat., 1st May (Night)—Faust 
Monday, 3rd May-La Boheme 
Tues., 4th May (Gala Night)— 
Pelleas and Melisande 
Wed., 5th May—Faust 
Thurs., 6th May—Pelleas and 
Melisande 

Friday, 7th May—La Boheme 
Saturday, 8th May (Matinee) — 
Pelleas and Melisande 
'Sat., 8th May (Night)—Faust 

Operas produced by 
VERE LAURIE and SYDNEY 
RUSSELL 
Conducted by 

LT.-COL. J. M. DOYLE 
Director Army School of Music 


GAIETY THEATRE 


DUBLIN 

GRAND OPERA 

SOCIETY 

presents Its Spring Season from 
April 26th—May 8th. 

The operas produced will be:— 

AIDA VERDI 

RIGOLETTO VERDI 

LA BOHEME PUCCINI 
FAUST GOUNOD 

The following Guest Artists will 
take part in the Productions:— ~ 

James Johnston — Sadler’s Weils 
Frank Sale — Covent Garden 
Henry Wendon — Carl Rosa 

Tom Culbert — Sadler’s Wells 
Charles Danson— New London Opera 
Company 

Bruce Dargaval — Covent Garden 
Henry Gill— Scarborough Festival 

Vere Laurie-Imperial Opera Company 
Joan Butler — Famous English 
Col u rat ura Soprano 
Margery Field — Carl Rosa 

Ruth Packer — Carl Rosa 
Barbara Lane — Late Sadler’s Wells 
Patricia Black — Carl Rosa 

Dermot Browner — — Bass 

John Lynsky — — Baritone 

Jack O’Connor — — Baritone 

Sam Mooney — — Baritone 

Cathieen O’Byrne — — Contralto 


In conjunction with the Directors 
of the Opera Comique, Paris, 
the Society are honoured to 
present for the first time in 
Ireland Claude Debussy’s mas¬ 
terpiece—Pelleas and Melisande 
with the cast of the Paris 
production under the baton of 
the Internationally famous 
conductor, Roger Oesormiere 



















iromirri^waropefs Society. This group is 
nothing if not progressive, and for* the second week of their 
season have engaged a full Paris Op6ra-Comique cast under 
the internationally-famed conductor, Roger Desormiere, for 
their first Irish production of the Debussy masterpiece 


“ Pelleas and Melisande.” 

Among the old favourites 
for the first week will be 
“Aida” (Monday, Wednesday, 
and Friday). “La Boheme ” 
(Tuesday), “ Rigoletto ” (Thurs¬ 
day and Saturday, matinee), 
“Faust” (Saturday night). 

Singing Faust will be James 
Johnston. 

and Rudolph in “La 
Boheme.” Margery Field, the 
Carl Rosa soprano, will sing 
Marguerite in “Faust” and Mimi 
in “La Boheme”; while a new¬ 
comer, Barbara Lane, will be 
heard as Musetta in “Boheme.” 


The Gilda of “Rigoletto” will 
be sung by the famous coloratura 
soprano, Joan Butler, and the 
Shaunard in “ Boheme ” by -Vere 
Laurie, who, together with Sydney 
Russell, is producing the operas. 

Patricia Black will sing 
Amneris in “Aida” and Maddelena 
in “Rigoletto”—in which work the 
title role will be taken by John 
Lynskey. 

Other singers will include Ruth 
Packer, Bruce Dargaval, Joseph 
Flood, and Sam Mooney 

Apart from the French work, 
all the operas will be conducted 
by Lieut.-Col. J. M. Doyle, 
Director of the Army School of 
Music and Musical Director of 
the Society. 



JOAN BUTLER , coloratura soprano, 
one of the stars for the Dublin 
Grand Opera Society season at the 
v Gaietu 


Dublin Grant! Opera Society 
Presents 


MONDAY 

WEDNESDAY 

FRIDAY 

| AIDA 

TUESDAY 

Li BOHEME 

THURSDAY 

SAT. MATINEE 

RIGOLETTO 

SATURDAY 

EVENING 

FAUST 


WITH 

RUTH PACKER JOAN BUTLER 
BARBARA LANE MARGERY FIELD 
PATRICIA BLACK 

JAMES JOHNSTON HENRY WENDON 
FRANK SALE CHARLES 'DANSON 
THOMAS CULBERT 
HENRY GILL JOHN LYNSKEY 
BRUCEDARGAVAL VERELAURIE 

Musical Director—Lt-Col. J, M. Dovle I 


DUBLIN GRAND OPERA 
SOCIETY 

Presents 


MONDAY 

WEDNESDAY 

FRIDAY 

AIDA 

TUESDAY 

LA BOHEME 

THURSDAY 

SAT. MATINEiE 

RIGOLETTO 

SAT. EVENING 

FAUST 


—WITH— 

RUTH PACKER, JOAN BUTLER 
MARGRY FIELD, BARBARA 
LANE, PATRICIA BLACK 
JAMES JOHNSTON, FRANK 
SALE. HENRY WENDON 
CHARLES DANSON, THOMAS 
CULBERT, HENRY GILL 
JOHN LYNSKEY * 
BRUCE DARCAVAL, VERE 
LAURIE 

Musical Director: 

LIEUT.-COL. J. M OOYLE 
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